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CALL FOR PAPERS 
ACCUTE 2025

Congress 2025: Reframing togetherness 
George Brown College (GBC), Toronto
May 30th – June 2nd, 2025

DEADLINE: November 22nd, 2024

The 2025 Conference CFP for the Association of Canadian College and University Teachers of English (ACCUTE) is now OPEN. We are accepting proposals of 300-500 words to our General Call for Panels, Member-Organized Panels, Creative Writing Panels, and Joint-Sponsored Panels. Please use the Online Submission Form to submit your proposal. 

Graduate Students and Contract Faculty who are members of ACCUTE will be eligible for a partial travel reimbursement as funds allow.

GENERAL CALL 
ACCUTE’s General Call welcomes papers in all fields of English studies. Submit no more than one 300-500 word proposal, including a 100-word abstract and a brief biographical note using our Online Submission Form by November 22nd, 2024. Please contact info.accute@gmail.com if you have any questions about the submission process.

MEMBER-ORGANIZED PANELS
Member-Organized Panels are proposed by an ACCUTE member for the annual ACCUTE conference. You will find the list of Member-Organized Panels in the following pages. Submit your 300-500 word proposal, including a 100-word abstract and a brief biographical note using our Online Submission Form by November 22nd, 2024. Please ensure you include the title of the panel you are submitting to. Proposals that are not accepted to the panel will be considered in our General Call.

CREATIVE WRITING PANELS
Creative Writing Panels are member-organized panels presented in collaboration with the Creative Writing Collective (CWC). They may also take the form of literary readings. Submit your 300-500 word proposal, including a 100-word abstract and a brief biographical note using our Online Submission Form by November 22nd, 2024. Please ensure you include the title of the panel you are submitting to.

JOINT-SPONSORED PANELS
Joint-sponsored panels are held at the ACCUTE conference and are co-sponsored by another association and are intended to foster links between ACCUTE and other scholarly associations. Panelists are not required to be ACCUTE members so long as they are members of good standing in the co-sponsoring association, but only ACCUTE members will be eligible for travel funding. 300-500 word proposal, including a 100-word abstract and a brief biographical note using our Online Submission Form by November 22nd, 2024. Please ensure you include the title of the panel you are submitting to.



Organized Panel Overview
	Panel Title
	Organizer(s)
	Panel Type

	The Animal in the Anthropocene: Narratives of Non-Human Survival
	Ben Berman Ghan, Margaryta Golovchenko
	Member-
Organized

	(Un)making Contemporary Canadian Autobiography and Autofiction
	Sophie Feng, Myra Bloom
	Member-
Organized

	The Many Loves of Dr. Judith Scherer Herz: a panel celebrating our professor, colleague, mentor, and friend
	Heather Jessup
	Member-
Organized

	Calling All Creative Humanists
	Brandon McFarlane
	Member-
Organized Roundtable

	Normalized Narratives of Sex and Violence
	Zara Diab
	Member-
Organized

	From Uncanny to Unsettling: Queer Children in Literature and Film
	Ryanne Kap
	Member-
Organized

	L.M. Montgomery and the Women
	Rita Bode
	Member-
Organized

	Rethinking Victorian Non-Fiction Prose
	Hao Li
	Member-
Organized
Joint NAVSA-ACCUTE

	Writing New Worlds: Young Adult Literature and Possibility
	Jessica Caravaggio
	Member-
Organized

	The Literary Critic of Humour
	Danielle Bobker
	Member-
Organized

	Sustaining Signals: Sounding the Curatorial
	Klara du Plessis, Jason Camlot
	Member-
Organized

	Suburb Nation 
	Cheryl Lousley, Zishad Lak, Paul Barrett
	Member-
Organized

	Romanticism and Evil
	Adam Mohamed, Liam Rockall
	Member-
Organized
Joint NASSR-ACCUTE

	On and Off the Record: Audiotextual Performance and Cultural Resistance
	Michael O'Driscoll, Kristen Smith
	Member-
Organized

	Not Our Grandmother's Apocalypse: Speculative Fiction as Intervention
	Miriam Jones
	Member-
Organized Roundtable

	From Scottsboro to Spain
	Bart Vautour
	Member-
Organized

	Critical Relations on Turtle Island
	Tavleen Purewal
	Member-
Organized

	Adaptable Atwood
	Tina Trigg
	Joint MAS-ACCUTE

	Beyond Trauma (Studies)?
	Gabriel Briex, Carson Hammond 
	Member-
Organized




Member-Organized Panels

[bookmark: Ani]The Animal In The Anthropocene: Narratives Of Non-Human Survival

Ben Berman Ghan, University of Calgary, Ben.ghan@ucalgary.ca
Margaryta Golovchenko, University of Oregon, Mgolovch@uoregon.edu 
Within Cli-Fi, Anthropocene Literature, Speculative Futurism, and visual cultures of the Anthropocene, increasing attention and sympathy have been given to the non-humans in narratives of climate crisis. From films like 20th Century Fox’s Planet of the Apes reboot to texts such as Ted Chaing’s Parrots of The Great Silence, The Strange Bird of Jeff VanderMeer’s same-named Novella, and the Elk-Headed Woman of Stephen Graham Jones’ The Only Good Indians, to visual works like Alexandra Daisy Ginsberg’s The Substitute, Animal perspectives have never been more prevalent in narratives of human-driven climate catastrophe. This panel seeks new perspectives on Literature and visuals that centre the animal in critical papers considering either literature or visual media, as well as speculative fabulisms along the lines of Donna Haraway’s The Camille Stories that might envision new directions for the human and non-human to grow together in unstable climates. Topics for consideration might be:

- De-extinction 
- Animism
- Posthumanism 
- Anthropomorphization 
- Diaspora
- Companion Species 
- Kinship
- Inter-Species Conflict



[bookmark: un](Un)Making Contemporary Canadian Autobiography And Autofiction

Sophie Feng, University of Toronto, sophie.feng@mail.utoronto.ca, 
Myra Bloom, York University, mbloom@glendon.yorku.ca 
This panel invites papers that (re)-evaluate the current trajectories of autobiographical and autofictional practices in Canadian literature. Derived from confessional writing, the autobiography, once conceptualized as the genre of “great” and “public men” (Gusdorf), has taken on increasingly porous boundaries. In the 80s and 90s, feminist life writing scholars expanded the field to incorporate writers and texts previously excluded from the canon (Smith and Watson, Gilmore, Egan, Kadar). In recent decades, post- and decolonial critiques have noted the relationship between autobiographical forms and the hegemonic power structures that produce the self-knowing individual, decrying the autobiography as a “modern narrative expression of the individual subject” (Lowe 47).
Current CanLit scholarship on Indigenous and diasporic first-person accounts (Reder, Henzi, Couture-Grondin), however, frame literary self-representations as a political genre that can challenge, rather than reassert, the “modern individual subject,” privileging the collective, deconstructing normative conceptions of personhood, and “imagining otherwise” (Justice).
We are interested in papers on the potential and limits of self-depiction in any genre, including but not confined to autobiography, autofiction, life writing, autotheory, and creative nonfiction. Topics of research may include:
• Aesthetics and poetics of Canadian life-writing 
• Autofictive problematizations of mimesis 
• Indigenous memoir and testimony
• Queer and feminist autobiographical practices 
• Writing the self in the diaspora: personhood, race, gender, and placemaking 
• Literary self-representations of disability, illness, and vulnerability
• Filiation and attachments in first-person literary accounts (intertextuality, citation, etc.) 
• Poetic and lyrical experimentations: fragmentation, split voice, anonymity, etc. 
• Self-portraiture and other artistic practices of self-depiction



[bookmark: jud]The Many Loves Of Dr. Judith Scherer Herz: A Panel Celebrating Our Professor, Colleague, Mentor, And Friend

Heather Jessup, Dalhousie University, heather.jessup@dal.ca 
This past year we lost a well-beloved member of our ACCUTE ranks. Dr. Judith Scherer Herz never missed an ACCUTE General Meeting. She boasted a large collection of Congress cloth bags, going decades back, in which she would bring home her library books. She was occasionally seen dancing at our famous ACCUTE dance parties. To celebrate the scope of Judith’s impact on our membership, her students, her colleagues, and those she mentored, this panel will consist of quite short papers, reflections, personal essays, and creative works on the wide range of topics that Judith loved most, including: John Milton, John Donne, E.M. Forster, the Woolfs (particularly Leonard), contemporary American poetry, the elephants at the Brooklyn Zoo, poetics more broadly, the joys of reading and being readaloud to, the components of a delicious meal, music, friendship. Submissions must be no more than 5-7 minutes in length upon delivery – any style or form will be considered). Contributions to this panel may directly address or expound on Judith’s published works and scholarship or may be more personal in nature. This gathering will celebrate what we have learned through Judith Herz’s mentorship about the fields of teaching, writing, scholarship, and living a good life.


[bookmark: call]Calling All Creative Humanists

Brandon McFarlane, Sheridan College, brandon.mcfarlane@sheridancollege.ca

Are you interested in creative approaches to teaching, research, and service? Yes! Then, consider submitting a proposal for this round table session to share your ideas, experiences, and projects with other Creative Humanists! Since arriving in 2016, Creative Humanities initiatives have emerged in Canada, the UK, the Netherlands, and Australia. Join an exciting, international network of scholars who are pursuing wonderfully new approaches and trying to ‘save the humanities’ while doing so.
Here are some potential inspirations:
· Imagine a pie-in-the-sky project unbound by practical constraints such as resources or time.
· Theorize the unique aspects of humanities creativity and/or critical creativity. 
· Share novel research methods and approaches to dissemination.
· Design new methods or processes that guide creative approaches to innovation, crafting, making, and scholarship in the humanities and creative writing studies. 
· Research how humanists foster in-demand creativity and innovation skills, and how they are differentiated from other areas of practice. 
· Problematize how systems and other factors kill creativity, and imagine creativity boosting alternatives.
· Examine intersections between the humanities, creative industries, and the creative economy.

[bookmark: norm]Normalized Narratives Of Of Sex And Violence

Zara Diab, Western University, zdiab@uwo.ca
In a throwaway comment from the 2017 docudrama series Manhunt: Unabomber, an agent points to a six-year pause in Ted Kaczynski’s Unabomber attacks, recalling that they thought he died or “maybe finally got laid.” Such a punchline, which suggests that men’s violence is tamable with sex, is common enough to warrant closer attention. It is significant to consider the power of language, and how it informs us about the world that produced it. In works as old as Ovid’s Ars Amatoria (2 A.D.), we find narratives that perpetuate the link between sex and violence. Today, this relationship continues. American sociologist Michael Kimmel observes that the internet has “become a mini research area,” for psychologists, noting “a dramatic and rapid escalation of both the romantic and the hostile—flirtations become steamily sexual, and arguments become murderously rancorous within minutes.” While the internet exacerbates the language of sex and violence, the relationship between them has roots that extend beyond the advent of anonymous cyberspace. This panel seeks papers that explore the intersection of sex and violence in literature, film, and music. How is the association between sex and violence normalized through these narrative forms, and what are the consequences today?
Topics of interest include (but are not limited to):

- The shared language of sex and violence
- The shared imagery of sex and violence
- Sex and violence in rape culture
- Sexual scripts 
- Sex, violence, and masculinity
- Sex, violence, and feminism
- Sex, violence, and class
- Sex, violence, and race
- Sex and violence in slavery and its legacy
- Sex, violence, and colonialism
- Sex, violence, and the sexual revolution
- Sex, violence, and queerness
- Sex and violence in pornography 
- The commodification of sex and violence



[bookmark: unca]From Uncanny To Unsettling: Queer Children In Literature And Film

Ryanne Kap, University of Calgary, ryanne.kap@ucalgary.ca

The child is a figure of fascination across genres — from the Grady twins in Stephen King’s The Shining (and their iconic representation in Stanley Kubrick’s 1980 film adaptation) to the child clones in Kazuo Ishiguro’s Never Let Me Go, children inspire both terror and sympathy, affinity and anxiety. While the genres of horror and science fiction tend to fixate on the child as an uncanny figure, Kathryn Bond Stockton’s 2009 text The Queer Child considers how the child can unsettle (in addition to being unsettling). For example, she describes a specific formulation of the queer child as “family intruders,” or “children who are queered by their color. . . . They are the children who have entered white families through acts of ‘mixed marriage,’ reproduction, or friendship” (191–92) and consequently “mak[e] parents reflect upon their ethics of inclusion … and reflect upon their image as liberal intellectuals” (192). This panel seeks critical papers that engage with literary and filmic representations of children who queer an otherwise normative family unit, children who act queerly or are queer, and children who exist somewhere in between. Possible topics to explore include:


• Transracial/transnational adoption 
• Queer kinship
• Queer YA 
• Children in horror 
• The monstrous/uncanny child



[bookmark: LM]L.M. Montgomery And The Women

Rita Bode, Trent University, rbode@trentu.ca 
Canadian women writers (Atwood, Urquhart, O’Neill among others) have attested to the influence of L. M. Montgomery’s work on their writing lives. Yet in some ways, Montgomery’s position in Canadian literary studies is still underestimated. Despite the biennial conferences at UPEI and the Journal of L.M. Montgomery Studies, both providing a forum for scholarly work, her position in Canadian literary studies remains somewhat precarious. In university courses, for example, she is taught mostly through her best-known work and usually in children’s literature courses. The publication of her journals, edited by Rubio and Waterston beginning in the 1980s, opened up her work to literary approaches (as well as transmedial adaptations) that focused more intently on her darker explorations and the subtle complications that she brings to a keen analysis of society. This panel aims to extend these explorations and welcomes submissions that address Montgomery’s complex handling of social disadvantage, an area in her work that exists both on the surface and in hitherto unrecognized instances. While the panel is open to all proposals (ca. 300 words) on the topic, ones that focus on her later novels (1920s on) and / or include comparative approaches to contemporary women writers are particularly welcome.


[bookmark: vic]Rethinking Victorian Non-Fiction Prose

Hao Li, University of Toronto, hao.li@utoronto.ca 

Characterizing Victorian non-fiction prose, especially works of social and cultural criticism, as “prose of thought” or “sage writing” has long been regarded as elitist and biased, given the developments in theory (Marxism, feminism, post-colonialism, post-critique, objective realism, etc.). Analyzing modes of thinking as an aesthetic form has historically engaged critics such as George Levine, John Holloway, and George Landow. Yet this approach is frequently seen as dated and limited. While significant efforts have been made to read Victorian non-fiction prose works in terms of identity politics, questions remain about the thinking processes in these works. For example, what do we make of the capacity of these works for speculative thought? What are the advantages and limitations in considering non-fiction prose in terms of either materialism or idealism? Is there a third way? What do we do with forms of thinking that may require the use of the full range of language, when decisions of style may condition or control the process of interpretation? Are forms of ideas representational and/or constitutive? In addition, even when the subject-matter of our discussion is material in nature, what is the value of the forms of conception and speculation of our own analysis, when they are analogous to those in the works we discuss? This NAVSA-ACCUTE sponsored panel invites papers that explore these issues. Preference will be given to papers that seek to rethink the field of Victorian non-fiction prose through an analysis of particular works. Topics to consider may include, but are not limited to, the following:

· To what extent does the formation of consciousness in non-fiction prose works depend on the material conditions of writing?
· If the articulation of ideas is ideological, against what are we defining this claim?
· What are the relations between style and thinking?
· Is a focus on ideas necessarily idealistic?
· The potential of Victorian non-fiction prose for generating a new methodology or theoretical approach
· Given their inadequacies, what designations other than “non-fiction prose” or “critical prose” would be viable in identifying non-fiction prose of social and cultural criticism?
· Should we still care about the powers of the intellect in today’s critical climate?
· How do we distinguish between non-fiction prose and prose fiction, if we want to move beyond the conventional distinctions based on facts, fictitiousness, imaginative truth, or constructiveness?
· Ways in which a narrative of the historical development of Victorian non-fiction prose as a genre may be offered



[bookmark: NW]Writing New Worlds: Young Adult Literature And Possibility

Jessica Caravaggio, Queen’s University, jessica.caravaggio@queensu.ca 
This panel seeks proposals which relate to young adult (YA) literature, focusing on texts which imagine and suggest new social, political, and environmental futures. Young adult literature is a category of fiction in a state of perpetual transformation as adolescents of every generation come-of-age in a different world and writers find new ways to subvert conventional tropes and topics. For example, Mandy Suhr-Sytsma, in her theoretical text Self-Determined Stories: The Indigenous Reinvention of Young Adult Literature, suggests that Indigenous YA texts “resist the exoticize/assimilate tendency, especially as it has been advanced through the discourse of colonialist heteropatriarchy that pervades dominant Euro-American/Canadian narratives of interracial Indian romance” (66). Proposals may consider how else young adult fiction resists dominant narratives to imagine new and different worlds, and in what ways readers are encouraged to influence and enact change within their own communities and socio-political landscapes. 
Relevant topics might include (but are not limited to)
· Representations of queerness/queer communities
· Speculative fiction
· Indigenous fiction
· Conceptions of gender (femininities, masculinities, trans identities)
· YA fiction through the lens of ecocriticism
· Marginalized bodies and disability studies
· Popular fiction and cultural influence
· Reader response theory


[bookmark: hum]The Literary Criticism Of Humour

Danielle Bobker, Concordia University, danielle.bobker@concordia.ca 
What habits of attention and techniques of analysis do you find most helpful when writing critically about funny (or potentially funny) things? This panel invites papers that closely read humorous texts—in any medium, any genre, and from any historical period—and then closely read those close readings, explaining the concepts, methods, and preferences shaping the analysis. Papers that take the form of stand-up criticism, camping, or killjoy ranting and/or engage with theories or approaches to humour within marginal cultural groups are especially welcome. Following the presentations, our collective discussion will ask what literary criticism has to offer the growing field of critical humour studies, and vice versa.


[bookmark: sus]Sustaining Signals: Sounding The Curatorial

Klara du Plessis, Independent Scholar, klaraduplessis@gmail.com
Jason Camlot, Concordia University, jason.camlot@concordia.ca 
How is sound curated? And how does sound affect concepts and practices of curation? What are the affordances of sound recordings in material and/or digital formats for acts of curation? What are the political and ethical considerations of private preservation versus making archival sounds public? Hinging on the distinction between sound as a vibrational, audibly perceivable entity and signal as a representational entity of that sound made manifest through recording and its preservation, these fundamental questions amplify the tension between sound as abstract and immaterial, and signal as artifactual and discernible. Furthermore, curation and the curatorial, as acts of care, knowledge production, and a range of possible critical methodologies, can be productively transposed to the study of sound. For example, a huge quantity of analogue recordings of literary events are currently being digitized and preserved to sustain futures for that sound. Decision-making about preservation processes and labour, display design, searchability, and user interface, as well as ethics of data management, copyright, consent, and communication with contributors inform how different genres of such literary sound and signal can further be listened to, studied, archived, and activated. This panel builds on a special issue of the open access journal Amodern, “Affective Signals: Sounding the Curatorial,” launching roughly at the same time as ACCUTE 2024—it invites abstracts from scholars published in the issue, as well as opening the theme of sound and signal in relation to acts of curation to wider contributions.


[bookmark: sub]Suburb Nation

Cheryl Lousley, Lakehead University, clousley@lakeheadu.ca
Zishad Lak, Lakehead University, zlak@lakeheadu.ca
Paul Barrett, University of Guelph, barrettp@uoguelph.ca 
If Canada is a suburban nation, what are its suburban stories? What dreams and diasporas land immigrant communities in suburbs? How has the mid-twentieth century popular imaginary of the suburb as a white middle-class, automobiled enclave been written otherwise across varied experiences of racialization, diaspora, and generation – and in the era of fossil-fuelled climate change? What histories are disrupted, and which are forged in suburban lives and spaces? What other places and social lives are relationally entangled in the suburbs – in social connections, in memory, in colonial displacements, and in material economies of labour, production, consumption, waste, and emissions? How are suburban arrivals and departures–and pasts and futures–narrated? What poetic practices engage suburban form and its social relations?


[bookmark: rom]Romanticism And Evil

Adam Mohamed, Western University, amoha228@uwo.ca, 
Liam Rockall, Western University, lrockall@uwo.ca

In Literature and Evil, Bataille argues for a close connection between literature and "Evil" as a sovereign and productive value, which is defined against an oppressive use of reason that "flattens" all knowledge into a reductive uniformity. Bataille finds in Blake's A Marriage of Heaven and Hell "agitations", "poetic violence" and "lacerations" that occur in Blake’s drive towards human totality and death. At the same time, Bataille observes that this violence and Evil also "raise us to glory" in Blake's attribution to Evil of "the wisdom of Hell that heralds... truth” --albeit a truth irreducible to representation, priority of the logos, and assimilation by reason. Thus, Bataille recognizes in literature a profound disorder, evident in the drive towards evil, violence, and death, that is, at the same time, a productive excess beyond representation-- often found in philosophy and historical transformations that not even Blake's heaven "could truly reject." This panel takes up Bataille's imperative that we "look [evil] boldly in the face" to determine the ways in which Romantic literature embraces evil in various material, historical, affective, and philosophical forms, but also the possibility (or impossibility) of Evil's productive capacity in undoing, refiguring, and contradicting the internal logic or conventional reason of Romantic texts. If “good and honored things” are “artfully related, knotted and crocheted to wicked, apparently antithetical things,” as Nietzsche speculates in Beyond Good and Evil, and if evil is simply a name that represses what Blake calls “Energy” in The Marriage of Heaven and Hell, to what extent does (or does not) evil contain productive value? These panels seek papers that explore the extent to which Romantic literature posits both a violent and productive evil.


Topics of interest include (but are not limited to):

- Deconstructive and post-structural approaches (e.g., Romantic texts that attempt to structurally/violently exclude aporias either in an artistic, historical, or a philosophical sense).
- Material forms like violent revolutions, protests, and events (e.g., the French Revolution, Peterloo Massacre)
- Philosophical systems and their relationship with evil (i.e., Schelling’s association of freedom with evil).
- Colonial and historical registers like slavery and its aftermaths, and imperialism and
Eurocentrism
-The relation between evil and political utopias and dystopias (e.g., Queen Mab, The Triumph of Life, etc)
-Posthuman approaches
-Approaches that consider the relationship between evil and gender (e.g. Mathilda).
-Approaches related to affect theory (rage, violence, agitations and frustrations etc.) and their productive potential
-Approaches that consider the differences between evil and its subclassifications, such as malice. 



[bookmark: on]On And Off The Record: Audiotextual Performance And Cultural Resistance

Kristen Smith, University of Alberta, kristenadelesmith@gmail.com, 
Michael O’Driscoll, University of Alberta, mo@ualberta.ca
In Unmarked: The Politics of Performance (1993), Peggy Phelan argues: “Without a copy, live performance plunges into visibility—in a maniacally charged present—and disappears into memory, into the realm of invisibility and the unconscious where it eludes regulation and control” (148). As a medium of such a maniacally charged present, live poetry performance has aesthetic and social potential that is clearly impactful, but can be difficult to codify. As Julia Novak discusses in Live Poetry (2011), academia struggles in its assessment of live poetry performances—especially those without a permanent record. Meanwhile, Diana Taylor’s The Archive and the Repertoire (2003) sets the “archive” in opposition to what she calls the “repertoire” in focusing on embodied performance as a system of cultural memory that counters technologies of the official record, while Roberta Mock’s edited collection Performing Processes (2000) reiterates that live performances are continually creative processes renewed with each engagement. In their introduction to ESC’s recent special issue on New Sonic Approaches in Literary Analysis, Jason Camlot and Katherine McLeod echo Charles Bernstein’s claim that the poetry performance is “its own medium” rather than a secondary iteration, and that the practice of thinking sonically, that is, doing literary sound studies, is now afforded by digital technologies of reproduction, preservation, and dissemination. Furthering SpokenWeb’s investigation of sounded literature, we invite papers that explore the tension between the eruptive potential of the live performance and the constrictions of the recorded audiotext. How does, or does not, performed poetry elude regulation? How does the audiotextual record constrain or retain that potential? What remains on, and off, the record?


[bookmark: not]Not Our Grandmother’s Apocalypse: Speculative Fiction As Intervention

Miriam Jones, University of New Brunswick, jones@unb.ca 
Seeking participants for a roundtable to explore ways in which to engage with SFF, apocalyptic, and/or dystopian texts that are themselves sustainable: ways that enhance rather than reduce our capacity for action. Each participant is asked to give a brief presentation of up to ten minutes, then to be prepared to answer questions from and engage in discussion with members of the audience and the other panelists. Possible ways to focus remarks may include but are not limited to:
· Indigenous teachings and voices 
· Intersectionality and decolonization
· Pedagogical/research choices that empower rather than enervate 
· Teaching/research in relation to political praxis
· CliFi; ecofiction/poetry; solarpunk; petrofiction 
· From genre or sub-genre to the central existential question of our time: what are the implications for scholarship? for teaching?
· Rereading well-mined texts in the 2020s 
· Development of digital resources and projects 
· Working on specific texts/authors


[bookmark: fro]From Scottsboro To Spain: Cultural Production, Place, And Protest In The 1930s

Bart Vautour, Dalhousie University, bvautour@dal.ca 
The 1930s irrevocably changed how we attend to politics and art. From the racist treatment of the nine “Scottsboro Boys” in Alabama to the fascist attack on democracy in Spain (and many places in between), it is clear that the cultural production responding to the events of the politically fraught decade of the Great Depression and the rise of Fascism often contributed to geographically coded, metonymic articulations wherein specific sites became representative of larger cultural formations. Those who used art-making to work against injustice in the 1930s developed complex and specific aesthetic tactics to point to the horrors of persistent injustice and rising fascism while utilizing those tactics to build solidarities across space and place. Everything points to a need to train our eyes on attending to similar aesthetic tactics in our own moment, wherein transnational solidarities are crucial. What lessons can be gleaned from the specifics of 1930s cultural production to inform contemporary aesthetic possibilities? How might looking to the sites of 1930s literature help us understand transnational solidarities?
· 
· Topics may include (among others): 
· Reassessments of Collective-minded Form 
· Agit-Prop Cultural Productions
· Strike Literature 
· The Social Pastoral 
· Machine-age 
· Aesthetics Event-based 
· Cultural Production 
· Site-specific Solidarities
· Transnational Duty-of-Care



[bookmark: cri]Critical Relations On Turtle Island 

Tavleen Purewal, University of New Brunswick, tavleen.purewal@unb.ca 
This panel examines how differently racialized communities speak to one another. What are the  forms, spaces, and temporalities in which Indigenous, Black, Asian, Latinx, and other racialized folks  on Turtle Island express their complex relations? Considering these communities’ intimacies as well  as frictions, panelists are invited to reflect on the representation of critical race relations from early voices like Sophia Pooley and Sui Sin Far to contemporary art, criticism, and activism. 
The work of intersectional and collaborative inquiry is urgent. In their 2022 collection of epistolary  exchange, Rehearsals for Living, Leanne Betasamosake Simpson (Michi Saagiig Nishnaabeg) and Robyn Maynard converge upon the entangled lives, histories, and politics of Black and Indigenous peoples as they abate the destructive projects of colonial capitalism. In the last letter, which refers to  the form of their conversation, Simpson writes: “This is a beautiful, productive, and challenging  homespace we’ve made together, out of nothing.” The panel calls to elaborate other racial homespaces that not only sustain shared futures but ensure all are able to claim a future for  themselves.


[bookmark: ada]Adaptable Atwood

Tina Trigg, King’s University, tina.trigg@kingsu.ca  

Whether internationally-acclaimed or deemed an “inconvenience” (per Lauren Berlant’s On the Inconvenience of Other People), Margaret Atwood’s insistent, prolific, and continuing presence on the Canadian literary scene calls for scholarly response and assessment. This panel invites considerations of current pedagogical practises or research interrogating the adaptability of Atwood’s work in and to our contemporary context. Suggested topics include, but are not limited to:
· Atwood’s texts and pedagogical approaches for: teaching composition, general
education courses, creative writing, interdisciplinary courses (environmental studies, business, ecology, social sciences, narrative medicine), children’s literature, film 
· Adaptations of Atwood’s works: film, TV series, graphic novels, opera, ballet
· Atwood’s own adaptations: prose poems, story cycle, graphic novels, elegy, memoir,
myth, Penelopiad, Hag-Seed
· Atwood’s connections with small Canadian presses, publishing, marketing, establishing literary prizes and associations
· Problematizing Atwood as cultural presence, “the Establishment,” literary celebrity  interrogating the effects / affects of Atwood on social media
· Archiving Atwood: The Margaret Atwood Papers at Thomas Fisher, The Future Library


[bookmark: traum]Beyond Trauma (Studies)?

Gabriel Briex, University of Toronto, gabriel.briex@mail.utoronto.ca 
Carson Hammond, University of Toronto, carson.hammond@mail.utoronto.ca 

This panel aims to provoke discussion of “trauma” and the critical paradigm that has grown up around it in our time. Especially since the publication of Cathy Caruth’s Unclaimed Experience in 1996, “the traumatic” has grown from a specialist analytic discourse to a catch-all framework that informs how we talk about everything from politics, to art, to personal relationships. In short, the concept of trauma today enjoys a culturally dominant status. In recent years, however, the narrative trope of trauma has served as a target for critics increasingly frustrated with its seeming omnipresence. For example, Parul Sehgal (“The Case Against the Trauma Plot”) and Will Self (“How Everything Became Trauma”) have each made convincing cases that the traumatic has been pushed past its limits. Yet there is a risk, in the context of coming to terms with these limits, of throwing the proverbial baby out with the bathwater by unduly dismissing the importance of what we call trauma. With a view to this impasse, we seek papers that offer substantive critiques of the origins, premises, and afterlives of trauma (studies), or that explore new ways of thinking about and beyond the traumatic.
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