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PRESIDENT'S MESSAGE: 
DOUGLAS IVISON, ACCUTE PRESIDENT

This column wasn’t written by ChatGPT or a similar AI program, but I’m sure that much of it
could have been and in a few years, issues of this newsletter may very well be largely
produced by AI. Since the launch of Open AI’s ChatGPT late last year, there have been
many articles in both the general and specialist press speculating on the impact of such
tools on the education sector, particularly at the secondary and post-secondary levels. Will
students submit assignments partially or entirely written by such tools? Yes, and many of
us have probably already received work produced with the aid of ChatGPT. How should
instructors and institutions respond? Ban them (surely, largely futile), develop protocols
for their use by students, shift to assignments that can’t be completed using AI (hand-
written tests and exams; oral assignments), hope they’re a fad and will eventually
disappear, or welcome our new computer overlords? 
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Certainly, there are immediate concerns about the implications for academic integrity
and student learning, but, in the longer term, AI tools like ChatGPT raise existential
concerns for English departments. Given that for many if not all English programs, the
teaching of writing skills is a key learning outcome and central to the place of English
studies within colleges and universities, what does it mean for us when (not if) Chat GPT
makes students, employers, our colleagues in other disciplines, and administrators see
the teaching of those skills as much less important? We promote English programs by
highlighting potential careers related to writing. Our departments teach courses
designed to teach writing skills to a wide range of students from many disciplines and
programs, and not just first-year composition courses. Will AI have a negative impact on
the number of majors in our programs and our course enrolments?

In recent years, many of us have been rethinking the English major, our curriculum, and
our pedagogy to respond to calls to Indigenize and decolonize higher education; to
respond to declining enrolments (at some institutions); to respond to changing student
and faculty interests; and to respond to concerns that our discipline needs to be more
relevant and better aligned with the needs of a 21st century workforce. The advent of
ChatGPT will likely add another dimension to those discussions. What skills do we need
to teach our students to prepare them for a world in which everyday writing tasks may
be automated? What new instructional and research possibilities will be enabled by AI
tools? What place will the English department have in colleges and universities when
basic writing skills may no longer need to be taught (at least not in the way we currently
teach them)?

I hope that ACCUTE can provide a space to discuss such questions and to reimagine our
discipline. If you’re interested in pursuing such discussions, whether in The Angle, an
online webinar, or our 2023 annual conference, I encourage you to contact me at
divison@lakeheadu.ca.

Planning for the conference at York is well underway. I know that after the success of last
year’s hybrid conference some of you were disappointed by our decision to not enable
remote participation in this year’s conference. Unfortunately, for technological and cost
reasons at Congress 2023 we would not have been able to replicate the hybrid
experience provided last year, and remote participants would only have had the
opportunity for very limited participation. We feel we made the appropriate decision to
meet in person this year, but will conduct a post-conference review and consider all the
options for our next conference once we receive key details about Congress 2024.

We’re very excited by our lineup of plenary speakers for ACCUTE 2023. We’re pleased to
be featuring Dionne Brand on May 29. I’m sure she needs no introduction, but she is,
of course, an exceptional poet, novelist, and essayist, and one of Canada’s pre-eminent
public intellectuals. We’re collaborating with the Association for Canadian and Québec
Literatures (ACQL), Black Canadian Studies Association (BCSA), and Canadian Association
for Postcolonial Studies (CAPS) on this plenary. Thanks to all of them for their support. 

mailto:divison@lakeheadu.ca
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We’re also very excited to be hosting a plenary by Min Hyoung Song (Boston College),
author of the recently published Climate Lyricism (Duke UP, 2022), on May 27. Climate
Lyricism is an important book, thought-provoking and engaging, and I encourage anyone
interested in addressing the climate crisis to read it. Both our plenaries will in different
ways engage with the Congress 2023 theme, Reckonings & Re-Imaginings, in thoughtful
and productive ways, and I look forward to the discussions that they will generate. 

We are also pleased to be supporting other associations through collaboration on joint
plenaries. We’re collaborating with the Canadian Society for Renaissance Studies (CSRS)
on a plenary by Elizabeth Hodgson (UBC), likely on May 27, and with Association for
Canadian and Québec Literatures (ACQL) on a plenary by Lily Cho (York) on May 30. A
longstanding and very active member of ACCUTE, Lily is also our Local Arrangements
Coordinator (along with Stephen Cain) for this year’s conference. I think this is a great
lineup of plenary speakers that represents the diversity of our discipline. More details
about the speakers can be found in this issue of The Angle and more details about their
talks will be included in the next issue.

We’re also working on organizing an ACCUTE banquet on May 28 (after the President’s
Reception), the ACCUTE dance party, and other events. If there’s anything you’d like to
see included in the conference, please contact me. Thanks to all who submitted
proposals for the conference. Everyone who submitted to the initial ACCUTE CFP will
have now received their response. We received lots of exciting proposals in a variety of
fields and from scholars at all stages of their careers. There are lots of great papers to
look forward to. Stay tuned for more updates.

Registration for Congress 2023 is now open. In order to pay the lowest registration fees,
make sure to register by the March 31 deadline for early-bird registration. On the
Congress website, you can also find information about accommodations, child care, and
other Congress details.  

—Douglas Ivison, ACCUTE President

https://www.dukeupress.edu/climate-lyricism
https://www.federationhss.ca/en/congress/congress-2023/register
https://www.federationhss.ca/en/congress2023/accommodation
https://www.federationhss.ca/en/congress2023/childcare
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Cheryl Lousley is an Associate Professor in English and
Interdisciplinary Studies at Lakehead University. She
works on contemporary Canadian and global
environmental justice writing and cultural studies. Her
essays have appeared in Studies in Canadian Literature,
Canadian Literature, Canadian Poetry, Oxford
Research Encyclopedia of Literary Theory, Oxford
Handbook of Ecocriticism, and Greening the Maple:
Canadian Ecocriticism in Context. Cheryl Lousley is
ACCUTE VP for ACCUTE's Lakehead University Office.

PARTS PER MILLION: VICE PRESIDENT'S MESSAGE 

CHERYL LOUSLEY, ACCUTE VP

Do you know that shimmer of delight that comes with reading an exceptionally good
book? My latest delight is Min Hyoung Song’s Climate Lyricism (417 ppm). Min Hyoung
Song will be a keynote speaker at ACCUTE’s spring conference in Toronto. And while this
column is a pitch for why you should come hear him speak, it is also a reflection on the
kinds of writing and reading we do in literary scholarship writ large and in my own field,
the environmental humanities. 

417 ppm. You know, the measurement of carbon dioxide in the atmosphere at the time
the book was published. Swapping conventional dates of book publication with carbon
parts per million is one of the many playful and thoughtful moves Song makes in this
conversational book about reading in the time of climate crisis. Other moves are to read
for climate change when it may only appear marginally or not at all in the text, as he
does with Claudia Rankine’s Citizen (399 ppm). To put writers of colour writing about race
at the forefront because writing from minor perspectives attends closely to everyday
estrangements. To begin a book on poetics with a discussion of two novels, Kazuo
Ishiguro’s Never Let Me Go (379 ppm) and Teju Cole’s Open City (391 ppm). To trespass —
his word — into poetry and poetics when these have seemed the property of other
literary scholars.

I watch the numbers go down as we turn to works published in earlier years. My eyes
flick back up the page, watching the numbers ascend far too quickly. My eyes scan just
the numbers, a visual poem crisscrossing the text, a new kind of literary periodization, a
strange nostalgia for when we were still below 400 ppm. 
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The parenthetical qualifier marks a background condition that usually stays in the
background of everyday discourse. It seems “out of bounds, maybe even rude,” Song
says he has learned from his students, to talk about climate change in an everyday social
setting (83). It’s another social taboo, the climate killjoy (79). Song suggests we turn to
poetry to find more capacious ways to think and talk about atmospheric heating in
everyday life.

Some of the students in my contemporary ecopoetry course, with whom I am reading
Song’s book, have begun to tell me about the odd reactions they receive when telling
others that they are studying ecopoetry. They hear that environmental science is where
they should learn their knowledge about the environment. What could poetry do? My
students are frustrated by these responses and are already developing their arguments
in defense of the environmental humanities. Reading poetry together has done that. 

Listening to them, I think I should feel frustrated that such skepticism and assumptions
are so enduring. I have heard them time and time again — I have been working in
ecocriticism for my whole career, having founded the Environmental Humanities book
series with Wilfrid Laurier Press in 2007 (384 ppm). The stubborn refusal to see the arts
as relevant to our environmental crises appears different to me in light of Song’s
discussion of climate denial. Denial, Song suggests, is an everyday repeated act of
turning away from what one knows and going on as if the knowledge had no
implications for how one lives. Poetry is an awkward disruption of these habits of
language and thought. 

Please don’t leave environmental matters the preserve of those of us in the
environmental humanities. Go ahead, trespass. Go ahead, find the numbers for your
own literary archive: climate.nasa.gov/vital-signs/carbon-dioxide/

ACCUTE is proud to welcome Min Hyoung Song (Boston
College) as one of our esteemed plenary speakers at
Congress 2023. Please join us for his keynote
presentation on Saturday, May 27, at York University.

Climate Lyricism, his most recent book, was published
by Duke University Press in 2022 (417ppm). For more
details, please visit the publisher's website.

Further information about Min Hyoung Song can be
found in this issue of The Angle.

https://climate.nasa.gov/vital-signs/carbon-dioxide/
https://www.dukeupress.edu/climate-lyricism
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Further details about these

distinguished speakers can be 
found in this issue.
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Sarah Olutola (pen name Sarah Raughley) is an author, writer, and academic. While
currently the Assistant Professor of Writing at Lakehead University, she is also a freelance
columnist and has written for publications such as The Walrus, Teen Vogue, NBC, CBC, Zora
Magazine, and The Washington Post, to name a few. She is also an emerging Young Adult
(YA) author whose novels and short stories are published around the world. 

OPENING UP: DECOLONIZATION,
ANTI-RACISM, EQUITY, DIVERSITY,
AND INCLUSION IN CREATIVE
WRITING PEDAGOGY 

Courage in Teaching, Courage in
Learning: My Guide to the
Inclusive Creative Writing
Classroom

You know what? I’m tired of being the only Black girl in the room, academic spaces
included. 

Academic spaces especially. 

Nobody can prepare you for the emotional and psychological burden involved in
speaking the truth. And one thing I’ve learned throughout my academic career is that
the truth is essential for meaningful pedagogy — as is the courage to tell it.

Thing is, do universities foster courage and truth-telling? Ask Dr. Uju Anya, who was
thrown under the bus by Carnegie Mellon University for exposing the colonial violence
of the British Royal Family. Or Dr. Nikole Hannah-Jones who was denied tenure at The
University of North Carolina for mentioning that slavery was a thing.

Better yet, you can ask me.

It was an informal academic workshop. October of last year. Invitational and on Zoom.
The question posed to us emerging scholars was quite clear: “How do we balance our
professional obligations with the goal of having a meaningful impact in the world”? One
could easily interpret this question as: how do we speak truth to power when none of us
wants to get fired?

Photo credit: Melanie Gillis

https://sarahraughley.com/
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Naturally, the conversation turned to how we teach our students about difficult subjects
that expose power imbalance and privilege. Things got dicier when the subject moved to
police brutality. Many in the Zoom room wrung their hands while others clutched their
pearls: “but I don’t want to make white students uncomfortable!” was a common refrain
of the roundtable. And when I responded with a “why not?” I felt the daggers pointed at
me.

It wasn’t until the meeting at the end of the symposium that I realized just how hostile
certain academics can be to the idea of telling the truth. To be honest, I don’t think the
woman who snapped “as if someone who considers the humanity of a police officer
suddenly doesn’t care about George Floyd. Give me a break,” knew I was in the Zoom
room. I don’t think she appreciated the nuance of my contributions on the subject
matter either. Being truthful about the history and present reality of anti-Blackness in
policing is about understanding a systemic problem that needs to be transformed. It’s
not about attacking white people. It’s not about dehumanizing them, if that is even
possible in a society that has, at least since the onset of colonialism, considered
whiteness to be the very definition of humanity. I think, for this academic, it was more
important that she protect the ideological paradigm foundational in colonial settler
invader nations: that white feelings matter more than Black lives. 

What does it mean to teach that way?

I’ve taught Creative Writing as well as a range of literature courses, largely focused on
African and African diasporic literature. I’ve taught at three Ontario universities and can
say without hesitation that the students in my classroom were largely white. Making
decolonial, anti-racist and anti-oppressive pedagogy central to my teaching, thus, comes
with challenges. I’ve taught open-minded students and I’ve taught men’s rights activists.
I’ve taught the curious and receptive, and I’ve been heckled by racists. Seems to all come
with the territory. But I never wring my hands, clutch my pearls, and declare “but I don’t
want to make white students uncomfortable!”

I tell the truth. And the truth is uncomfortable.

The truth is we live in a deeply unequal world where power structures affect our
livelihoods and for some, put our lives at risk. And because this truth affects every
aspect of our lives, it must be key to every subject we teach, from STEM to the
Humanities and Social Sciences. Creative Writing is not exempt either. Seminal African
American writer W.E.B. Du Bois once called art a form of propaganda and he was right.
The stories we weave hold pedagogical power — the power to produce knowledge
about marginalized communities. The power to dehumanize them. Come on, we know
this. Think of Joseph Conrad’s Heart of Darkness or Hergé’s The Adventures of Tintin.
Stories are weapons and have dealt devastating blows to the marginalized.
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But stories can also challenge harmful ideologies. They can expose buried histories and
drag down power structures. This is also true. And so telling the truth must be central to
enacting any kind of meaningful changes to the traditional creative writing classroom.
In my classroom, I have students write response papers to discuss the more nuanced
challenges of writing creatively. Writing is a psychological battle. It takes grit and
determination. But our words hold meaning. Our words hold power. What does wielding
this power mean? Students evaluate each other’s work, not just looking at plot and
world-building, but also unpacking the ideologies and the perhaps unintended
subtextual messages. Diversity is not only a ‘hot topic’ in the publishing industry. It is a
necessity to validate lives and experiences. Making sure classrooms remain a safe space
for marginalized identities is key. Making sure the space fosters discussion and curiosity
is essential. But no meaningful thinking, writing, editing, learning, and evaluation can
begin until I, as the professor, make clear from the onset of the term that there is a truth
and we cannot be afraid to tell it.

Coddling students for fear that the truth about colonialism and oppression might make
them uncomfortable does a disservice to them. Creating a neutral space for students to
learn art makes no sense when art itself is not neutral. And expecting marginalized
authors in particular to keep quiet and fall in line for the sake of the larger profit
interests of the institution is simply another form of violence against those who are
already disempowered in society.

The creative workshop is a fruitful model to understand the power of storytelling as
central to systems of oppression. It puts students on the other end of written words, in
charge of them rather than simply produced by them. It’s too critical a learning
configuration to give up to the demon of white fragility.

“How do we balance our professional obligations with the goal of having a meaningful
impact in the world”?

We do it with courage.

Sarah Olutola's new novel, The Song of Wrath (written
under the pen name Sarah Raughley) will be published by
Simon and Schuster in April 2023. For details about The
Song of Wrath and Sarah's other books, please visit the
publisher's website.

Please join ACCUTE and Lakehead University for the
upcoming webinar moderated by Sarah Olutola: Are
Canadian Universities Doing Enough to Support Outspoken
Racialized Faculty? This webinar takes place Friday,
February 10, 2023, from 3-5pm EST. Free registration here.

https://sarahraughley.com/
https://www.simonandschuster.com/authors/Sarah-Raughley/559216271
http://tiny.cc/LakeheadEDIwebinar
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LAKEHEAD UNIVERSITY/ACCUTE WEBINAR: 
ARE CANADIAN UNIVERSITIES DOING ENOUGH TO SUPPORT

OUTSPOKEN RACIALIZED FACULTY? 

10 February 2023, 3-5pm EST; free registration here

In our increasingly polarized times, outspoken faculty at Canadian universities, such as
those who speak publicly on sensitive topics or write for newspapers or magazines, are
increasingly the targets of harassment. This is especially the case for those who speak
out on issues of racism, or who are racialized. Yet these voices are more important than
ever, and their situation has worrying implications for the principles of academic
freedom and the role of the public intellectual.

Are Canadian universities doing enough to support outspoken racialized faculty? Are
current equity, diversity and inclusion ideals and policies sufficient to address such
situations? What can universities do better to ensure racialized and other faculty can
challenge dominant paradigms without risking their wellbeing?

This event will be facilitated by Dr. Sarah Olutola and feature the following speakers:
- Dr. Lily Cho, Associate Dean, Global & Community Engagement, York University
- Dr. El Jones, Political and Canadian Studies, Mount Saint Vincent University
- Dr. Ajay Parasram, International Development Studies & History, Dalhousie University
- Dr. Lana Ray, Indigenous Research Chair in Decolonial Futures, Lakehead University

http://tiny.cc/LakeheadEDIwebinar
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THE HAND                                               BY ANDY WEAVER
is a careless adorant, clueless and arrogant, 
mindless in its grasps, its hasping rasps
at the receding world and like it I sift 
meaning from this moment in the way 
I’ve been taught to think of things in the earth
—tombs, silver hordes, and the fossilized bones 
of animals long dead before humans were born—
as things put there for us, and so I stand here exhausted 
and inexhaustible as that and, conjunctively arrogant 
enough to try to order the world and its things, 
separating them as though drawing a wire string 
between every element of creation, keen enough 
to cut colour into pieces, parting kelly green 
from hunter, fern, jade, or forest, striating seas 
into twilight, midnight, abyssal as though I could 
control benthic terrors as simply as if tracing roads 
and maps onto waters could write stop signs that put an end 
to the surfacing desires of the monsters we dream in the deepest deeps, 
as though we could think a puzzle strong enough to baffle 
the creatures we imagine into the darkest zones 
of the mind, all this and so much unspeakable more 
is what I think of as I sit remembering taking your hand,
fingers around at first, then inside, then through,
and though medical science assures no blood, no
transmissions or transfusions could possibly occur 
between us to carry part of you into me, physics 
and common sense aren’t so sure since I can still 
feel the blood in your fingers in my fingers as you leaned out 
from the shore, and we began to span the river, reaching out over 
the water, suspended by my foundation and the “we” of us 
held somewhere in the middle, in the clasp and clutch 
of my grasp which was not as still as the water beneath 
us, not as fluid as the water beyond us or as supple 
as the water between our legs, not as carelessly 
emplaced as the cupola of empty space between 
the legs of the heron you found in the tall grass 
at the river’s bend, the impetus for all this making 
and marking of the blind spot, the essential hiding place 
where I look back so intently I finally forget the looker 
and even the looking, there is only fingertips, their nails 
and their quicks, knuckles of bones and bend, palm 
and palm, and locked between them the space in which 
we are and which we are.
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Andy Weaver's fourth book of poetry, The
Loom, is forthcoming from the University of
Calgary Press. Recent publications include the
chapbooks "Ligament/Ligature" (Model, 2022)
and "So/I," (above/ground, 2021) which was
longlisted for the Nelson Ball Prize. He teaches
contemporary poetry, poetics, and creative
writing at York University.

What the poem knows is that desire
does not improve the poem, not even
the desire to make the poem better.
The best thing we can say about the poem
is that the world knows the same thing.

Idea, actuality, engagement. A reality of sorts.

Tallying wisdom or suffering as though 
it were simple arithmetic, four lines down 
before one diagonal across, move along 
and begin again. Lines drawn into skin. 
We all dirty ourselves in the as though. 
There are the lashed and there are lashers, 
a dictionary speaks the gap and tells us
nothing. We can hunt for the words, 
we can hunt for the stones covered 
in residual blood. If you would look 
for the poor, look for scars, but if you 
would look for change, don’t think 
you’ll find it here. When I look around, 
I see no ramparts, and you reading this 
(no one is reading this), I doubt you’re sitting 
on the barricades. What the poem can 
offer is the poem, a recalcitrant turn away 
from the pain, one that is often just a bit 
too coy for its own good.

POEM REFUSES TO CONTEMPLATE WAR AS WAR
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LIFE STUDIES: A POEM                              BY LAURA KERR
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Laura Kerr is an award-winning Canadian visual
artist and poet. In 2012, she was honoured with a
Queen Elizabeth II Diamond Jubilee Medal for her
art & continued contributions to art education. She
is co-owner of Paradise art, an art school in
Winnipeg, Manitoba specializing in classical and
contemporary art education where she has taught
both youth and adults for over 25 years.

LONGHAND POEM                                    BY LAURA KERR
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co-sponsored by Black Canadian Studies
Association (BCSA), Association for
Canadian and Québec Literatures (ACQL),
and Canadian Association for Postcolonial
Studies (CAPS)

Dionne Brand is a renowned poet, novelist, and essayist. Her writing is notable for the
beauty of its language, and for its intense engagement with issues of international social
justice. She became prominent first as an award-winning poet, winning the Griffin
Poetry Prize for her volume Ossuaries, and a Governor General’s Literary Award and
Trillium Book Prize for Land to Light On. Among other honours, she was awarded the
2003 Pat Lowther Memorial Award for thirsty and the Trillium Book Prize for The Blue
Clerk, which was also nominated for a Governor General’s Literary Award and the Griffin
Poetry Prize. She served as Poet Laureate of the City of Toronto 2009-2012. Her latest
collection, Nomenclature: New and Collected Poems was published in 2022.

Brand has also achieved great distinction and acclaim in fiction and non-fiction. Her
most recent novel, Theory, won the 2019 Toronto Book Award and the BOCAS Fiction
Prize. Her fiction includes Love Enough, nominated for the 2015 Trillium Book Award,
and the critically acclaimed novels In Another Place, Not Here, At the Full and Change of the
Moon, and What We All Long For. Her non-fiction includes A Map to the Door of No Return:
Notes to Belonging, which has been widely taken up by scholars of Black Diaspora.

Dionne Brand was a professor in the School of English and Theatre Studies at the
University of Guelph from 2004-2022 and holds several Honorary Doctorates. Previously
Poetry Editor at McClelland & Stewart from 2014-2021, she is now Editorial Director of
Alchemy, an imprint of Knopf Canada. She is a member of the Order of Canada.

A C C U T E  2 0 2 3  
P L E N A R Y  S P E A K E R

Y O R K  U N I V E R S I T Y
2 9  M A Y  2 0 2 3
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Min Hyoung Song is the Chair of the English Department at Boston
College. He is the author of three books, all published by Duke University
Press: Climate Lyricism, The Children of 1965: On Writing and Not Writing as an
Asian American, and Strange Future: Pessimism and the 1992 Los Angeles Riots.
The Children of 1965 won numerous awards, including the Association for
Asian American Studies Prize in Literary Criticism and the Alpha Sigma Nu
Award in Literature and Fine Arts. He also co-edited (with Rajini Srikanth)
The Cambridge History of Asian American Literature and co-edited (with Jean
Wu) Asian American Studies: A Reader, as well as acted as the series co-editor
(again with Rajini Srikanth) of the 4-volume Asian American Literature in
Transition (published by Cambridge University Press)

Min Hyoung Song is the author of numerous journal articles and book
chapters in edited volumes, as well as in public-facing venues such as The
Los Angeles Review of Books, The Chronicle of Higher Education, Public Books,
and The Washington Post. 
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P L E N A R Y  S P E A K E R

Y O R K  U N I V E R S I T Y
2 7  M A Y  2 0 2 3

author of Climate Lyricism 
(Duke UP 2022)
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Co-sponsored by Association of Canadian College
and University Teachers of English (ACCUTE)

Lily Cho’s research focuses on diasporic subjectivity within the fields of
cultural studies, postcolonial literature and theory, and Asian North
American and Canadian literature. Her book Eating Chinese: Culture on the
Menu in Small Town Canada (2010) examines the relationship between
Chinese restaurants and Canadian culture. Her SSHRC-funded
monograph, Mass Capture: Chinese Head Tax and the Making of Non-
Citizens (2021) focuses on Chinese Canadian head tax certificates known
as “C.I. 9s.” These certificates mark one of the first uses of identification
photography in Canada. Drawing from this archive, her research
explores the relationship between citizenship, photography, and
anticipation as a mode of agency.

A S S O C I A T I O N  F O R
C A N A D I A N  &  Q U É B E C
L I T E R A T U R E S  ( A C Q L )  

2 0 2 3  P L E N A R Y  S P E A K E R

Y O R K  U N I V E R S I T Y
3 0  M A Y  2 0 2 3



E L I Z A B E T H
H O D G S O N

2023 PLENARY SPEAKERS W I N T E R  2 0 2 3

Elizabeth Hodgson is Professor of English at the University of British
Columbia. Her work examines gender in the cultural histories of early-
modern English literatures. Her most recent monograph, The
Masculinities of John Milton: Cultures and Constructs of Manhood in the
Major Works (Cambridge, 2022), is the first monograph on Milton’s men.
Other titles include Grief and Women Writers in the English Renaissance
(Cambridge UP, 2015) and Gender and the Sacred Self in John Donne
(Delaware UP, 1999). She has published articles and book-chapters on
Shakespeare, Wroth, Philips, Donne, and Herbert, as well as publications
about funeral sermons, psalm-translations, early modern pedagogy, and
early modern hospitality. She is currently co-editing a collection on
Renaissance queens and English nationalism.

C A N A D I A N  S O C I E T Y  F O R
R E N A I S S A N C E  S T U D I E S
2 0 2 3  P L E N A R Y  S P E A K E R

Y O R K  U N I V E R S I T Y
2 7  M A Y  2 0 2 3

Co-sponsored by Association of Canadian College
and University Teachers of English (ACCUTE)
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UPCOMING EVENT: 
The Winnifred Eaton Conference 2023

https://weaconference.sites.olt.ubc.ca/


W I N T E R  2 0 2 1

Mark Kaethler (Medicine Hat College & ACCUTE Member at Large, Colleges) has
recently published their edition of Thomas Dekker’s London’s Tempe (1629) as part of
the world’s first full anthology of early mayoral shows that they are co-editing with
collaborator Janelle Jenstad at the University of Victoria. The edition represents the first
modern-spelling edition of the mayoral show and first scholarly edition since Fredson
Bowers edited it for his collected dramatic works of Dekker. While often unrecognized in
the canon of early drama, mayoral shows were the best attended dramatic events of the
era and recent scholarship has turned its attention to their political dimensions. The
publication of this show coincides with fellow editor Laurie Ellinghausen’s edition of
Thomas Nelson’s The Device of the Pageant (1590). More shows by early modern
dramatists Thomas Middleton, Thomas Dekker, John Webster, Anthony Munday, and
Thomas Heywood, among others, are forthcoming in future years. The launch this past
December is the culmination of work on a SSHRC Insight Grant project.

MoEML Mayoral Shows (available at lemdo.uvic.ca/moms) is part of a larger project
launched simultaneously entitled Linked Early Modern Drama Online (LEMDO) as part of a
SSHRC Partnership Development Grant led by Jenstad to which Kaethler also
contributes, along with many other international collaborators and partners. By
supporting the New Internet Shakespeare Editions, Digital Renaissance Editions, Queen’s Men
Editions, and other digital anthologies, LEMDO makes available a wide range of scholarly
and teaching editions of extra-canonical early modern plays.
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https://lemdo.uvic.ca/moms/emdTEMP3_edition.html
http://lemdo.uvic.ca/moms


W I N T E R  2 0 2 1

International ACCUTE member Carla Scarano
D'Antonio (University of Reading) is thrilled to
announce the recent publication of her book of
poetry, Workwear (The High Window Press). 

From the publisher:
Very intriguingly, Workwear pulls together two
contrasting kinds of poetry: reassuring and well-
observed domesticity is often interrupted by
muffled arguments from other rooms exposing
truths we might prefer not to mention. Delightfully
tender portraits of friends and family are
interspersed with reminders that people are not
always what they seem as clothing, jewellery,
masks and armour are artfully used to enhance,
conceal or defend appearances and attitudes. The
poems are sometimes quite startlingly frank and
even as they celebrate the peaceful fruits of
human labour (wheat and corn stretch to the
horizon) they insist on pointing out the bitter costs
of human foolishness (toxic holes and quarries
wound the land).  
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For more details about Workwear, please
click here.

https://www.carlascaranod.co.uk/?Publications=&normal=
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Uchechukwu Peter Umezurike (University of
Calgary) is pleased to announce the publication of
a new collection of poetry, titled there's more
(University of Alberta Press). Uchechukwu Peter
Umezurike is a Nigeria-born, Calgary-based poet,
fiction writer, essayist, and literary journalist. He is
the author of Double Wahala, Double Trouble; Wish
Maker; and a co-editor of Wreaths for Wayfarers.
ACCUTE eageraly awaits the publication of there's
more in March 2023.

From the publisher:
In there’s more, Uchechukwu Peter Umezurike
takes on the rich concepts of home and
belonging: home lost and regained, home created
with others and with the land, home as “anywhere
we find something to love.” Giving voice to the
experiences of migrant and other marginalized
citizens whose lives society tends to overlook, this
collection challenges the oppressive systems that
alienate us from one another and the land.
Carefully built lyric meditations combine beauty
and ugliness, engaging with violence, and
displacement, while seeking to build kinship and
celebrate imagination. Weaving domestic and
international settings, salient observation and
potent memory, Umezurike immerses the reader
in rich, precise imagery and a community of
voices, ideas, and recollections. there’s more
navigates immigrant life with a multifaceted
awareness of joy, melancholia, loss, and hope.
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For more details about there's more,  please
visit the University of Alberta Press website.

https://www.uap.ualberta.ca/titles/1051-9781772126808-theres-more
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Linda Morra (Bishop's University), a contributor
to the influential Routledge Introductions to
Canadian Literature series, awaits  the imminent
publication of her latest book, The Routledge
Introduction to Gender and Sexuality in
Literature in Canada. The Routledge Introduction
to Gender and Sexuality in Literature in Canada will
be released at the end of the month.

From the publisher:
The Routledge Introduction to Gender and Sexuality
in Literature in Canada charts the evolution of
gender and sexuality, as they have been
represented and performed in the literatures of
Canada for more than three centuries. From early
colonial texts by Frances Brooke, to settler texts
by Susanna Moodie and Catherine Parr Traill, to
more contemporary texts by Jane Rule, Alice
Munro, Joshua Whitehead, Ivan Coyote, and
others, this volume will introduce readers to how
gender and sexuality have been variably
conceived in Canada and the work they perform
across multiple genres. Calling upon recent
currents of gender theory and examining the
composition, structure, and history of selected
literary texts — that is, the “literary sediments”
that have accumulated over centuries — readers
of this book will explore how those
representations shift over time. By examining
literature in Canada in relation to crucial cultural,
political, and historical contexts, readers will better
apprehend why that literature has significantly
transformed and broadened to address racialized
and fluid identities that continue to challenge and
disrupt any stable notion of gendered and
sexualized identity today.
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For more details about The Routledge
Introduction to Gender and Sexuality in
Literature in Canada, visit the Routledge
website.

https://www.routledge.com/The-Routledge-Introduction-to-Gender-and-Sexuality-in-Literature-in-Canada/Morra/p/book/9780367562311


W I N T E R  2 0 2 1

Another significant contribution to the Routledge
Introductions to Canadian Literature series is
Twentieth- and Twenty-First-Century Canadian
Poetry (Routledge) by Erin Wunker (Dalhousie
University).

From the publisher:
When asked the question "what is the power of
poetry?," writer Ian Williams said "poetry
punctures the surface." Williams' statement —
that poetry matters and that it does something —
is at the heart of this book. Building from this core
idea that poetry perforates the everyday to give
greater range to our lives and our thinking, the
practical and pedagogical aim of this book is
twofold: the first aim is to provide students with
an introduction to the key cultural, political, and
historical events that inform twentieth- and
twenty-first-century Canadian poetry; and to
familiarize those same readers with poetic
movements, trends, and forms of the same time
period. This book addresses the aesthetic and
social contexts of Canadian poetry written in the
twentieth and twenty-first centuries: it models for
its readers the critical and theoretical discourses
needed to understand the contexts of literary
production in Canada. Put differently, readers
need a sense of the "where" and "how" of poetic
production to help situate them in the "what" of
poetry itself. In addition to offering a historically
contextualized overview of the significant
movements, developments, and poets of this time
period, this book also familiarizes readers with key
moments of reflection and rupture, such as the
effects of economic and ecological crisis, global
conflicts, and debates around appropriation of
culture. This book is built on the premise that
poetry in Canada does not happen outside of
political, social, and cultural contexts.
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For more details about Twentieth- and
Twenty-First-Century Canadian Poetry, please
visit the Routledge website.

https://www.routledge.com/The-Routledge-Introduction-to-Twentieth--and-Twenty-First-Century-Canadian/Wunker/p/book/9780367371661
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Karl Jirgins (University of Windsor) is proud to
announce that Rampike magazine, the literary
journal he founded in 1979 and subsequently
edited throughout his career, is now available in
its entirety online. The digital archive of Rampike
may be accessed here.

Karl Jirgins has continued to be involved in the
Canadian literary scene since the final issue of
Rampike was published in 2016. Recently, he
served as guest-editor for Hamilton Arts & Literary
magazine (HA&L), which can be accessed online
here.

The Razor's Edge, the latest book by Karl Jirgins,
was published by The Porcupine's Quill in Spring
2022.
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For more details about The Razor's Edge, 
 please visit The Porcupine's Quill website.

https://scholar.uwindsor.ca/rampike/about.html
https://samizdatpress.typepad.com/hal_issue_fifteen-2/hal-magazine-issue-fifteen2-cover.html
https://porcupinesquill.ca/bookinfo6.php?index=369
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ACCUTE's mission is to promote the interests of those teaching and
researching in the various fields of English Studies in Canadian colleges and

universities. Your membership is more important today than ever. 
Visit accute.ca to renew.
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The Angle is a forum to make your voice heard. If you wish to contribute to this newsletter 
or submit Letters to the Editor, please contact info.accute@gmail.com.

https://accute.ca/membership/

