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We are over a year and half into the pandemic, now, and it continues to morph and
disrupt, producing uneven and disparate experiences on a global scale. The stress of the
moment has exacerbated and revealed various disparities. In academia in Canada, some
campuses are fully back in person, while others are mostly online. Some individual
teachers have been free to teach online, while others have been compelled to teach on
campus. Some have felt protected by their institution (and governments), while others
have been put at risk. If there was a moment of unity of experience in the event of the
pandemic, or perhaps even just the impression of a fleeting feeling of it, it has been
shattered into countless shards. 

NOT IMMUNE TO CHANGE: 
A NOTE OF TEMPERED OPTIMISM ON OUR CFP

GREGORY BETTS,
ACCUTE PRESIDENT

The Angle is a member-driven quarterly newsletter published by ACCUTE.
To contribute, please contact info.accute@gmail.com. 
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As of this writing, New Brunswick is back in Emergency Measures. Alberta in a state of
emergency but resisting new measures. The rest of the provinces, and the regions
within, are all in wildly divergent predicaments. Each person continues to navigate a web
of shifting rules and regulations, all deeply charged with moral resonances and anxiety-
producing ambiguities. 

Welcome to the Fall issue of The Angle, wherein despite all that, or at least bearing all of
that in mind, we commit to imagining a moment after Spring term next year. It might
seem impossibly far away, but we are Time’s subjects and can see which way its stream
runs. We are not immune to change, though we continue to anticipate a safe in-person
event in eight months’ time. Accordingly, it is my great pleasure to present to you the
General Call for Papers for ACCUTE’s annual conference, as well as an astounding range
of twenty Member-organized Panels. Although the list of proposed panels covers a wide
range of fields in English Studies, the most remarkable detail is the rich array of panels
associated with the new Creative Writing Collective. Congratulations and welcome, again,
to our newest caucus. 
 
While planning for ACCUTE’s annual conference as an in-person event continues apace,
on the 29th of September, Gabriel Miller, President of the Federation for the Humanities
and Social Sciences, announced that plans for a Montreal event have faltered and
declared "that Congress 2022 will be held online." None of the other literary associations
have, as of this writing, announced their own plans for next year, though conversations
will carry forth from this announcement. Times being what they are, and things still
obviously unfolding, our plans are subject to the conditions of the world and to the ever-
changing state of the pandemic. Contingencies abound, and we have to temper our
optimism for an in-person meeting. However, it remains our intention to meet in
Montreal for four days in mid-May next year, should it be safe and responsible to do so.
We will be following the pandemic news closely, and updating Campus Reps and the
ACCUTE listservs and social media outlets with any changes to our plans. For now, we
take some solace in imagining a gathering, indeed a conference, after the pandemic. To
be clear, not meeting at this virtual Congress has no bearing on our association's
membership in the Federation. We remain members. We will re-join Congress in 2023.
 
I would like to take a moment, once again, to thank Dr. Ronald Cummings for all of his
good work and stewardship with the ACCUTE Executive. On behalf of ACCUTE, we wish
him all happiness and success in his new position at McMaster University. As you will
read in this issue, Dr. Neta Gordon has graciously agreed to step into the role of Vice
President for the year. Neta is the current Associate Dean of Student Affairs and
Curriculum at Brock University, past Chair of the Department of English Language &
Literature, and a past President of the Canadian Association of Chairs of English. We are
thrilled to welcome her to the ACCUTE Board. We also extend a warm welcome to Sarah
Banting (Mount Royal University), our new Member-at-Large (Priestley Prize), and Kyla
Morris (UBC Okanagan), President of the Graduate Student Caucus. We look forward to
working alongside Shazia Hafiz Ramji (University of Calgary) and Sue Sinclair (UNB), who
join ACCUTE as the Interim Board Co-Liaisons of the Creative Writing Collective.
           



F A L L  2 0 2 1

VICE PRESIDENT'S
MESSAGE:

DOING MAGIC IN THE
UNIVERSITY

NETA GORDON

We warmly welcome Neta Gordon as ACCUTE Vice President. Neta Gordon is the Associate
Dean (Undergraduate) in the Faculty of Humanities and a Professor in the Department of
English Language & Literature at Brock University, where she teaches Canadian Literature,
Literature Theory and Introduction to Literature courses. She researches and publishes on
Canadian women’s genealogical literature, on Canadian novels and plays about WWI
(Catching the Torch: Contemporary Canadian Literary Responses to WWI, Wilfrid Laurier
UP), and — most recently — on representations of masculinity in short story cycles (Bearers
of Risk: Writing Masculinity in English-Canadian Short Story Cycles, forthcoming McGill-
Queen’s UP). She has also done work on comic books, nationalism, and masculinity, and she
is a General Editor of The Broadview Introduction to Literature. Neta Gordon is serving
ACCUTE for the second time, having previously participated as ex-officio member when she
was the President of CACE. 

In her introduction to Dissonant Methods: Undoing Discipline in the Humanities Classroom,
Ada J. Jaarsma considers the structuring principles of the classroom in the neoliberal
university, pointing out that for students, “it makes great sense, in such contexts, to
relate to one’s instructor as an assessor: as the person who is important insofar as they
are assigning grades.” Over the past summer  — the second of the pandemic, and my
fourth as Associate Dean, Undergraduate Student Affairs and Curriculum  — I’ve been
thinking a lot about how students relate to me, given the academic decision-making and
accommodation-granting power vested within that role (as well as how my service as an
Associate Dean inheres with work as an instructor of literatures in English). Whenever
I’m asked or find myself fretting about the heavy workload and stress associated with the
AD gig, I purposefully recall responses I get after helping a student navigate the
university’s complicated regulations and approval structures: students (and sometimes
parents) thank me for my mercy, my compassion, my advocacy, and — a personal
favourite  — my magic. 
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So, there it is: within the context of the neoliberal university, students seeking my help
relate to me as a magician (mysteriously powerful; ideally benevolent, though potentially
terrible, implacable). Also: it is almost always the case that students benefitting from my
magical help have had to “find” me (and I am often treated to the narrative of this more
or less cruel quest). 

Obviously, this set-up is a problem, revealing the failures and gaps within a university
apparatus dependent on the whims of individual middle-management administrators.
Further, the institutionalization of obscure systems (and magical exegetes) reminds me
of so much that I dislike about certain approaches to disciplining literary studies, those
that eschew straightforward teaching of method and rest on the premise of “you either
get it, or you don’t.” 

That said, I am also increasingly wary of how assertions that systems should be better
can become a justification for faculty (or Chairs or ADs) to exempt themselves from
doing the hard, necessary work of compassion or advocacy or accommodation. Systems  
— even improved ones  — are a problem precisely because they are impersonal. Even
when they seem to be working for you, the churning can feel vaguely threatening (and 
 — as Jaarsma explains  — the chapters in Dissonant Methods focus on how “the
organizing power of neoliberal forms can be compromised, rerouted or deflected
through the inventive methods of teaching“). As much as we need to focus on altering
systems (and we do), we also need to support one another’s capacity and energy for
local intervention. I propose we consider (and celebrate) the real benefits of doing magic
in the university and the classroom, especially when doing magic is personal, relational,
memorable, rebellious, potentially transformative, and a good story.
 

Work Cited
Jaarsma, Ada J. & Kit Dobson, eds. Dissonant Methods: Undoing Discipline in the Humanities Classroom. U of
Alberta P, 2020.

ACCUTE is pleased to announce our 2022 Call For Papers
is now open. Proposals may be submitted to  our General
CFP as well as to our Member-Organized Panels, Creative
Writing Panels, and Joint-Sponsored Panels. 

CFP LISTINGS BEGIN ON PG. 26 OF THIS ISSUE.

2022 CONFERENCE
CALLS FOR PAPERS
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GRADUATE STUDENT
CAUCUS PRESIDENT'S
MESSAGE: 

KYLA MORRIS

Kyla Morris joins ACCUTE as President of the Graduate Student Council. She is a Master's 
 student in the English Department at the University of British Columbia’s Okanagan campus,
and has accepted an offer of admission to begin her PhD in English at Western University in
2022. 

My name is Kyla Morris, and I am thrilled to serve as president for the ACCUTE Graduate
Student Caucus this year. I completed my Bachelor of Arts at UBC Okanagan with a
double-major in English and Psychology in 2018. I am currently completing my Master of
Arts in English at UBC Okanagan, where my thesis research focuses on deconstructing
motherhood in a selection of Angela Carter’s short fiction, and I plan to begin my Ph.D. in
English at Western University in September of 2022. My research interests are primarily
in critical theory with a focus on feminist and gender studies, psychoanalysis, and
trauma theory using an intersectional and deconstructive methodology. 

I look forward to the opportunity to gather, once again, as a community, and to enjoy the
interpersonal exchanges that we once took for granted, but I also hope that we do not
return to business as usual. As we begin to reintegrate in-person exchanges into our
daily lives, we must not forget the important conversations that we have had in these
virtual spaces — conversations about accessibility, equity, diversity, inclusivity,
decolonization, and self-care. I hope that we take the lessons that we have learned over
the last few years to focus on creating more inclusive and accessible spaces, and to
further our commitments to EDID work. 

I am also looking forward to the opportunity to create more resources and networks of
support for graduate students. For many of us, the pandemic introduced many
challenges, including delays in progress, extended timelines, loss of resources, lack of
support, increased feelings of isolation, and more. 
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Through our annual meeting at Congress, ACCUTE has allowed graduate students to
gather and exchange information and ideas in the form of the Graduate Student
Caucus, but we are representatives of a much larger group. In our annual survey, we
found that the majority of graduate students were not aware of ACCUTE or the GSC, yet
many of those who participate in these groups make valuable connections and have
used the results of our annual survey to initiate meaningful and positive change in their
departments. With the integration of virtual spaces and platforms, I believe that we can
extend these important conversations to establish a more inclusive and accessible
online space where graduate students can find community and support throughout the
year, a space where more of our voices can be heard, and a space where more of us can
come together. 

The Graduate Student Caucus (GSC) of ACCUTE exists to represent the needs and varied
interests of graduate students of English in Canada. Comprised of student representatives
from English (and Comparative Literature) departments across Canada, the GSC elects an
executive body at its annual meeting during Congress.

To read the report of the 2021 ACCUTE Graduate Student Caucus, please click here.

https://drive.google.com/file/d/1BZQ4pzDsu7plgTqZr17f8rSiWoJy9KhL/view
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METAMORPHOSIS                      GRACE R. TAYLOR

Grace R. Taylor (they/them) is a queer and
non-binary poet from Nova Scotia, Canada.
Currently studying poetry at the University of
New Brunswick, their thesis explores the
intersections of food/eating and gender identity.
They are also a Co-Managing Editor and the
former Poetry Editor of Qwerty Magazine and
were the recipient of the Bliss Carman Memorial
Prize for undergraduate poetry in 2020. You
can follow them on Instagram at @gracertaylor
for updates on their work and future
appearances.

to lie down and go quietly into the night 
and yet it seems every day I die
in lie after lie;
face-down in this basement turned crypt
cheek to cool stone floor:
my one relief;
lying in wait.
Unable to lift my eyes
I moult,
between living and dying  — 

I am contagion
I am disease
A serpent lying in wait in the trees.
Is there irony, that in fucking me
you become queer too? 
Is there some final power in exacting your fears?
I have become what I was warned of
spelled out in my mother’s tears.
I ended up with the scars and stitches
and it is illness that, in part, makes me queer
 

Is this the moment I begin 
to mourn myself? 
Is this the vampiric violence 
that turns me from (wo)man to monster?
Cracked some essential supporting beam?
Just broke down the dam?
Exposing a hidden horror
like a child
picking at asbestos-laden insulation.
Illness is what lies in this crack 

awakening:
nightmares invaded me.
Fantasies I called 
as I rearranged all my atoms
unable to eat, unable to sense, 
only to be,
to sink into myself,
suspended; for two months 
I went to mush
 — the commonly perceived transition 

Illness is what lies in this crack  — the commonly perceived transition between living and dying  — 
and it is illness that, in part, makes her queer.    Monica Pearl, “Eve Sedgwick’s Melancholic  ‘White Glasses.’” 

https://www.instagram.com/gracertaylor/?hl=en
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GOING FORWARD
TOGETHER: ACCUTE'S
FUTURE WITH THE
FEDERATION 

NOREEN GOLFMAN

Noreen Golfman (Memorial University) was the President of ACCUTE from 1998-2000. She
served two terms as President of the Federation for the Humanities and Social Sciences, from
2006-2008 and 2009-2011, and she is the former Provost and Vice President Academic at
Memorial University of Newfoundland. She is the founding director of the St. John's
International Women's Film Festival and has worked as a broadcaster, reviewer and social
commentator for CBC. In 2020 the Alliance of Canadian Cinema, Television and Radio Artists
(ACTRA) named Noreen Golfman their Woman of the Year.

My academic life has always been intimately tied to ACCUTE and, by extension, the
Federation for the Humanities and Social Sciences. When you are just entering the
profession, you likely don’t have a clue about the relation between your association and
the umbrella organization that is the Federation. That connection might eventually dawn
on you, as you come to make sense of what belonging to an academic discipline means
in a Canadian context. 

My own appreciation of the importance of the Federation as the home of a national
community of SSH scholars began with my first ACCUTE conference in 1980 in Montreal.
Raging Bull was in the theatres and Blondie’s “Call Me” was on the radio. Both stand up
pretty well today, as does ACCUTE, although the Federation has recently been going
through a wobbly time. When I registered for the UQAM-hosted Learneds, I did not fully
appreciate I was joining such a large conference of SSH researchers and teachers. It was
exciting to become part of a Canada-wide community of people who enjoyed talking
about books and ideas. Somehow, this entity called the Federation made it all come to
pass. I was impressed.
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In 1998 I became President of ACCUTE, humbled to have joined a line of formidable
leaders such as Judith Herz, Len Findlay, and Frank Davey, to name three who were huge
influences on my own thinking about leadership, the profession, and post-secondary
education in general. Membership in a professional society gave me a stronger sense of
purpose and belonging than I felt in my own department at Memorial University, which
seemed to be embroiled in interminable factionalism about petty matters (see The
Chair).

ACCUTE was always about larger social movements. The Federation leadership
recognized the weight and influence of ACCUTE in a bigger picture of Canada, and I was
drawn to conversations about where our SSH community was heading, or being forced
to go. We could feel the swell of support for STEM on our campuses and in public
discourse, and called on our members to speak to the importance of our own disciplines
in shaping civil society. 

By the time Stephen Harper was elected prime minister of Canada in 2004, we were
anticipating deep cuts to SSHRC and public research. The Federation, with its strong
base of members, could safely advocate for preserving and enhancing SSHRC funding in
ways SSHRC leadership could not. Patricia Clements, an English professor who was Dean
of Arts at the University of Alberta and Federation President from 2000-2002, liked to
remind us at every national meeting that SSHRC was the voice of the government but
the Federation was the voice of the people. 

Pat’s mantra stuck with me, and when I became Federation president in 2006, the
leadership team was thoroughly committed to advancing the Federation as the site of
progressive thinking in SSH education in this country. Our issue-set focused on Open
Access scholarship, on Gender and Equity in the academy, and, as always, broadly
protecting the SSH disciplines on our campuses. In light of where we are today, our
focus seems quaint. We did not yet confront or even recognize deeper structural issues
in the postsecondary environment, such as anti-Black racism, Indigenous learning and
decolonization, or physical barriers to education. These matters have emerged with
understandable ferocity in the deeply digital world of learning and scholarship we
inhabit today.

The pandemic has intensified these themes. Inequity stares us in the face and we are all
called upon to work on transforming our conferencing, learning, and teaching practices.
The Black Canadian Studies Association boycotted Congress 2021 and several
professional societies and some publishers followed, including the university press on
my own campus. I get it. I lamented it, but what was there not to get? Times have been
fraught and the Federation was being held accountable for “an unfulfilled commitment …
to guarantee a future Congress with a theme related to Black Studies and/or anti-black
racism” (BCSA Annual Report, 2020-2021). 
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This pathetically brief account of what was an extended and painful set of conversations
in the period leading up to Congress 2021 is documented in large part in a report
submitted last spring by the Congress Advisory Committee on Equity, Diversity, Inclusion,
and Decolonization (AC-EDID), Igniting Change. I sat on that committee for seven months
and was witness to and participant in difficult conversations about Congress 2021 and
the Federation’s attempts to stem a wave of anger and resistance to engaging with
Congress. 

So it is that I was delighted ACCUTE decided to hang in with this year’s virtual Congress,
despite the pressure not to. In light of my own history and so many Congresses in my
memory bank, I am not exactly without bias in believing that a lot is at stake if we don’t
work with the Federation to strengthen our community, with all of its deficiencies,
differences, and aspirations. Let’s remember that we are the Federation itself, and have
a huge claim on its direction and practice. 

What would the SSH world look like without the organizational framework of the
Federation, without our annual Congresses, regional gatherings, and Big Thinking series
talks? Without a large national platform on which to advocate change and resist the
blather of neoliberalism? Sure, we could proceed merrily along within our own
disciplinary spheres, ceaselessly echoing each other. But we’d lack the capacity to speak
with the confidence of numbers, and in solidarity with colleagues across the country as a
“bullwork.” 

ACCUTE has always played such an important role in leading the Federation to mark and
make change. ACCUTE’s Summer 2021 newsletter not only recognizes our influence but
acknowledges the need to “assert our collective priorities” in the interest of real
transformative action. As this ACCUTE member inches towards retirement she wishes to
thank the leadership for its courage and commitment to going forward together  — with,
not against the Federation. I’ll be paying my ACCUTE membership dues to the end of
time, I suppose, happy to do so.

To read Igniting Change, the complete report of the Congress Advisory Committee on Equity,
Diversity, Inclusion, and Decolonization, please click here. 

http://www.ideas-idees.ca/about/CAC-EDID-report
https://accute.ca/archive/the-angle-summer-2021-info-edition/
http://www.ideas-idees.ca/about/CAC-EDID-report
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INDIGENOUS
APPROACHES TO
KNOWLEDGE:

PERSPECTIVES ON
BARNABY’S BLOOD
QUANTUM

KRISTA COLLIER-JARVIS

Krista Collier-Jarvis is a PhD Candidate in the Department of English at Dalhousie University
in K’jipuktuk, Mi’kma’ki. She is of L’nu (Mi’kmaw), Irish, Jamaican, and Mexican descent, and
she addresses questions of identity within her research, primarily rooted within the
contemporary Gothic. During her time as Research Coordinator for Margaret Robinson,
Canada Research Chair in Reconciliation, Gender, and Identity, she collaborated with fellow
Indigenous researchers Mise'l (Michael) apukji’j, Naomi Bird, Ashley Dubois, and Elder Geri
Musqua-LeBlanc, with contributions from Morgan Paul and Toni Goree. Their project, funded
by the Canada Research Chairs, adopted Indigenous approaches to knowledge to better
engage with Mi’kmaw filmmaker Jeff Barnaby’s 2019 zombie film, Blood Quantum. In
addition to her dissertation research, Krista Collier-Jarvis is collaborating with the team at
Thinking through the Museum to address questions of decolonization. She is Vice President
of the Graduate Student Caucus.

Non-Indigenous mainstream approaches to Jeff Barnaby’s 2019 zombie film, Blood
Quantum, seem to have trouble pinpointing what is “Indigenous” about the film. For a
film that shirks many Indigenous tropes and replaces them with scenes from the
Listuguj First Nation (where Barnaby grew up); with images reminiscent of the raid at
Restigouche, the Oka Crisis, and residential schools; and with complex characters in
which some Indigenous peoples see themselves, their family, and their friends reflected,
the irony of assertions against the film’s “Indigeneity” is laughable and worrisome. The
suggestion here is that Indigenous tropes dominate our perceptions of real Indigenous
peoples so much that real Indigenous peoples, our culture, and our history are
rendered less Indigenous.

For those unfamiliar with the film, Blood Quantum takes place in 1981 (the same year as
the raid at Restigouche) and follows a group of Indigenous survivors (primarily Mi’kmaq
as suggested by the language they speak) during a zombie pandemic. The survivors
establish a safe zone on the fictional Red Crow Indian Reservation. 

Dawne Photography
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The twist is that Indigenous peoples are immune to the zombie virus, so they cannot
become infected; however, they can be consumed by the non-Indigenous monsters
ravaging Turtle Island. Therefore, Indigenous peoples in Barnaby’s world are constantly
at risk not just from the zombies roaming outside the walls of the Reservation, but from
the non-Indigenous humans they allow into the Reservation, because these survivors
have the potential to become zombies. Spoiler: the film ultimately ends with the downfall
of the Reservation and the remaining three Indigenous survivors (a mother, son, and the
son’s newborn baby) floating along a river into the unknown. The questions that arise in
Blood Quantum (and are hinted at by the name itself) surround identity: who is
Indigenous? How much Indigenous blood is needed for immunity? Can immunity be
passed on?

The current limited criticism on the film opened space for us — a group of Indigenous
researchers from various backgrounds — to get together (virtually due to COVID) and
discuss questions about identity and Indigeneity raised by the film. We adopted a
traditional Sharing Circle methodology, which seemed like the best course of action
given the fact that we were responding to the dearth of Indigenous perspectives on the
film. Sharing Circles, also known as Talking Circles, have been a long-standing tradition
amongst various Indigenous communities, but only recently have they found a space
within academia as a response to the call for decolonization (Smith). While Indigenous
methodologies seem new, Larry W. Emerson points out that they are “ways of knowing
and being that [are] so old that [they] look new.” Sharing Circles are often presided over
by an Elder, who opens and closes the circle. Participants, at least in person, sit in a
circle with no tables or chairs between them, and only when they are in possession of
the sacred object that is passed clockwise around the circle can they share. In this
manner, Sharing Circles are as much about listening as they are about talking. The
guiding principles of Sharing Circles include openness and respect as they offer a space
where one can share stories and thoughts without receiving judgment or advice. We had
to adapt this process online, so instead of a physical circle, we had a virtual one.

In preparation for the Sharing Circle, we watched not only Blood Quantum, but two
documentaries by Alanis Obomsawin that inspired the film: Kanehsatake: 270 Years of
Resistance (1993) and Incident at Restigouche (1984), both of which are free to view from
the National Film Board of Canada. From the opening Dutch angles to the themes of
resource and land loss to the ideas of mixed and parasitic identity, Blood Quantum
hinges on the ongoing colonial history of Indigenous peoples and interrogates how
Indigenous peoples have traditionally been represented in film. 

For example, the names of the characters represent a pointed commentary on the
relegation of Indigenous peoples to a series of negative stereotypes. The name, Chief
Traylor, may be suggesting associations between Indigenous peoples and the trailer
park, whereas the name of his son, Lysol, is dredging up a long, traumatic history of the
consumption of Lysol amongst Indigenous peoples. 

https://www.nfb.ca/film/kanehsatake_270_years_of_resistance/
https://www.nfb.ca/film/incident_at_restigouche/


F A L L  2 0 2 1

This kind of naming does not seem to be Barnaby contributing to the stereotypes, but
rather his way of taking control of the stereotypes. The kind of anger that Lysol has (that
angry Native stereotype) throughout the film is the kind of anger that seems justified by
the long history of oppression and exclusion not just from the outside but also from
people within his own community. It is hinted that Lysol’s mother was disgraced by her
community, and some other characters in the film wonder if he will turn out like her, and
thus treat him as such. In the end, Lysol takes a rather dark turn, contributing to the
downfall of the Reservation. This combination of nature (possibly being like his mother)
and nurture (treatment from his community) equally contribute to his anger, so he is
both the embodiment of and justification for the angry Native.

Blood Quantum also asks us to question our own Indigeneity. In a gruesome scene near
the beginning of the film, a white mother who is newly turned zombie is pictured eating
her half-Indigenous baby, prompting a lot of pregnancy anxiety for Charlie — the young,
white, pregnant survivor and girlfriend of Joseph (the son who survives at the end of the
film). Charlie questions the humanity versus monstrosity of her unborn child throughout
the film, literally drawing on the parasitic qualities of a fetus in the womb. How much
Indigenous blood is required, not just for immunity but for humanity in general?
Combined with questions surrounding why Indigenous people are immune, it is difficult
not to question one’s own identity and where we would fit within this new world.

It is no secret that many Indigenous peoples today are the last of their families to be
able to receive status, which could be the vanishing Indian trope realised. However, even
without status, Indigenous peoples and their knowledge are rich and plentiful. The
inclusion of Indigenous culture, such as Sharing Circle methodologies, within academia is
one way to ensure a continuation of Indigenous knowledge. Indigenous methodology is
for everyone, so we hope that the success of our research project inspires other
scholars to adopt similar approaches in their research and their classrooms. 

*Please note that this piece was written prior to recent statements made by Jeff Barnaby on Twitter. The situation
is too complex to address at this time and is not within the scope of this project.
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TEARDROPS 
ON THE WESER

AMATORITSERO EDE

REPRINTED WITH PERMISSION 
FROM GRIOTS LOUNGE PUBLISHING

Amatoritsero Ede is an internationally
award-winning poet born in Nigeria. He has
three poetry collections, A Writer’s Pains &
Caribbean Blues (1998), Globetrotter &
Hitler’s Children (2009), and recently,
Teardrops on the Weser (2021). His debut
won the prestigious All Africa Okigbo Prize for
Literature in 1998, the second was nominated
for the Nigerian Literature Prize in 2013. In
2004, he won second prize in the first May
Ayim Award: International Black German
Literary Prize. He appears in 15 anthologies
locally and internationally. Amatoritsero Ede is
also a literary scholar and Assistant Professor
of English at Mount Allison University, New
Brunswick. He is the Publisher and Managing
Editor of the Maple Tree Literary Supplement,
MTLS.

               a
 zimmer dreihundertundfünfzig

              from what scattered river basins 
          does the weser drink

 what gravity 

                at the pumps 
                      with tap root
             in hannoversch münden 

                                        reigned in 
                these stampeding waters 
                    gathered them up 

 leveled the sky-high fountain 
              and
 rolled the frothing mass 

             into glass-smooth 
                          singing bubbles 
                  funneling them 

                   forwards towards
                            bremen and 
                   the north sea

                 as one spliced big-bodied water
                         coiled like twist-rope 
                                    coursing thickly

 a solid brown vein 
                snaking 
                       through lower saxony                      

https://griotslounge.ca/about
https://www.mtls.ca/issue24/
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       it is the weser mermaid 
            with fish tail
               lying supine 
    
                                               serpentine hip 
                             on sodden river floor 
                        pining 

                             for her scaly merman lover 
                         shedding turbid tears
                                             shimmering

                  tears squeezing out of nymph
eyes
                            and sculpted 
                       as watery fish scales 

                             spreading out evenly 
                          on the back of this 
                                endless brown whale 

                       twisting, turning 
                 coiling and uncoiling 
                         with the currents 

 tiny wavelets and eddies
             surging and ebbing 
       into hulking bilge 

 and great bulge of water

                sloshing 
           and rippling 
      pooling as in the bathtub 

                         

    only to burst apart into 
                               twain tributaries    
                  two grave flows 

                                 the undernourished little 
            weser 
                          and her fatter conjoined twin
                                         finally separated deep
down
  

                                               in downtown 
bremen

                                 both parallel waterways  
                      mirror their parent streams

                                 the fulda and the werra  

                         b
this river is grounded rain
                        splattering 
                     into

         a big brown bowl
                   a silent concert of absent raindrops 
                         drumming 

                    settling 
            into a muddy flood
                    of tears

 
                                                finely strung
                                              together
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 c
       the crying rivers limp along sedately
                 severally dimpled 
            both channels

                                               equidistant from

            
 my third-floor brown brick 
 brick-brown apartment 
                                          block 

               rising like stiff mohawk hair 
                       above the flat 
                                       dull-eyed riverbed

 unreal   estate 
                     postcard-painted 
                             on the iris  

               an island in the middle
                                of this river’s shiny skull
                      carved out with a barber’s swift
 

                                       sure hair-parting 
                                   hand  

 

            forming 
     the weser’s mobile
                      frosted-glass liquid face  

                      a river-brown translucent 
                                                   mirror 
                           across the land 

                   splintering the sun 
                       and sending forth 
               a many-fractured light 

          hard and bright  
                           as flashing swords 
              sudden as cascading coins

                banked 
       brightly on the waters
            and scintillating in the sun 
 

                    through foam and soap suds



JOIN THE 
CREATIVE WRITING

COLLECTIVE!
 

The Creative Writing Collective (CWC) is a group of writer-
academics, both students and professors, who answered
ACCUTE's invitation to all members to attend a meeting with
respect to the founding of a Creative Writing Collective (CWC).
We are pleased to share the news that the CWC now makes up
a formal caucus within ACCUTE.

If you are an ACCUTE member with an interest in Creative
Writing and you would like to be involved, please contact Erin
Knight at info.accute@gmail.com. We extend a special
welcome to any members who identify as belonging to an
equity-deserving group, since our mandate puts diversity and
equity at the heart of the Collective. 

Find out more about the Creative Writing Collective here.
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mailto:info.accute@gmail.com
https://accute.ca/creative-writing-collective-cwc-caucus/
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Uchechukwu Peter Umezurike (University of
Alberta) is pleased to announce the publication
of Double Wahala, Double Trouble, a
collection of eleven short stories published by
Griots Lounge Publishing. In these stories, a 
 woman chops off her finger to demonstrate
her fidelity to her lover. A mother loses her
mind upon discovering that her husband has
left her and their only child. An artist seeks to
unravel why his neighbour’s face enchants him.
A passenger on a bus acts as an emissary of
death.  In this stunning collection, Umezurike
lures the reader into a journey of the absurd
and the grisly to show us men and women
struggling to live, desire, love, and thrive against
the eddy of troubles in their world.

Uchechukwu Peter Umezurike is an award-
winning poet, short story writer, children’s
novelist, and literary scholar. He is a co-editor
of Wreaths for a Wayfarer. Also  coming soon is
Wish Maker, Umezurike's first children's book,
to be published by Masobe Books in later this
fall.

For more information on Double Wahala,
Double Trouble, please visit the Griots Lounge
Publishing website. To find out more about
Wish Maker, please visit the Masobe Books
website. 
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https://griotslounge.ca/f/forthcoming-title-double-wahala-double-trouble
https://masobebooks.com/books/wish-maker/
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ACCUTE is pleased to announce the publication
of Finding Nothing: The VanGardes, 1959-
1975 (University of Toronto Press) by Gregory
Betts (Brock University). Finding Nothing
outlines and explores the collective imagination
of the radical avant-garde working in
Vancouver during this highly charged decade.
As these writers, or VanGardes, sought the
limits of text and language, their art emerged
as evidence of an acute consciousness of the
socio-political forces at work on the city and
beyond. Gregory Betts incorporates images,
original texts, and interviews to trace the
trajectory of the avant-garde from the Tish
group, through Blewointment’s spatial
experiments, to radical Surrealisms and new
feminisms.

Praised as "a literary history of the avant-garde
in Canada like no other," Finding Nothing has, as
Dr. Jason Camlot observes, "opened up
important space for the development of
alternative, decolonizing accounts of the
literary avant-garde in settler Canada."

For more information about Finding Nothing:
The VanGardes, 1959-1975, please visit the
University of Toronto Press website.
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https://utorontopress.com/9781487505318/finding-nothing/?fbclid=IwAR3lNJsYPN-ueLN3zubKZ5SvNpcajdSVPUA9Vd3e6KCV6Xpshvk8BTZBTQA
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Amatoritsero Ede (Mount Allison University)
is happy to announce the publication of his
new book of poetry, Teardrops on the Weser
(Griots Lounge Publishing). Olive Senior
describes the poems in this dazzling new
collection as "a masterful evocation of past
wrongs through the lens of a seductively
peaceful present. Amatoritsero Ede's
meditative voice seduces us into a voyeuristic
trance on a German river bank." 
 

Amatoritsero Ede is an internationally award-
winning poet born in Nigeria. He has two
previous poetry collections, A Writer’s Pains &
Caribbean Blues and Globetrotter & Hitler’s
Children (2009). The first work won the
prestigious 1998 All Africa Okigbo Prize for
Literature, the second was nominated for the
equally prestigious Nigeria Literature Prize in
2013. He appears in 14 poetry anthologies
locally and internationally. Ede is also a literary
scholar and Assistant Professor of English at
Mount Allison University, and the Publisher and
Managing Editor of the Maple Tree Literary
Supplement, MTLS.

For more information on Teardrops on the
Weser, please visit the Griots Lounge Publishing
website. 
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https://griotslounge.ca/bookstore/ols/products/teardrops-on-the-weser
https://griotslounge.ca/bookstore/ols/products/teardrops-on-the-weser
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Eric Schmaltz (Glendon College, York
University) and Christopher Doody
(Independent Scholar) have co-edited a Critical
Edition of I Want to Tell You Love (University
of Calgary Press), a collection of collaborative
writing and art by Milton Acorn and bill bissett.

Published in its intended form for the very first
time, I Want to Tell You Love is the combination
of bissett and Acorn’s seemingly incongruous
poetics to confront the turbulent and swiftly
changing world of the 1960s. A collection of
poems and illustrations, it is a window into the
lives and motivations of two soon-to-be-
canonized cultural figures. I Want to Tell You
Love is a work of friendship, a shared vision of
resistance, and a mutual longing for a better
world.

This critical edition offers the manuscript in its
intended form alongside contextualizing
scholarship in a significant contribution to
literary history. I Want to Tell You Love offers an
opportunity to reevaluate the nature and
scope of Canadian poetry during a critical time
of national cultural awakening.

For more information  about I Want to Tell You
Love, please visit the University of Calgary Press
website.
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Eric Schmaltz is a scholar, poet, editor, and
educator. His research has focused on
experimental and avant-garde Canadian
literatures. He is the author of Surfaces and co-
editor  of The Angle. 

Christopher Doody is a scholar whose work has
focused on book history and mid-twentieth
century authorship in Canada. With Suzanne
Bailey, he is the co-editor of the revised edition
of P.K. Page’s Brazilian Journal.

https://press.ucalgary.ca/books/9781773852294/?fbclid=IwAR02SFvC2SopM8d_YKTf4VCPVrmDiMR8WOWfgimtydLzunAiIGMo447dUN0
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Professor Emerita of York University and long-
time ACCUTE member Elizabeth Sabiston has
published a book, Transcultural Migration in
the Novels of Hédi Bouraoui: A New Ulysses,
on Professor Hédi Bouraoui’s recent novels.
The book was published in 2021 by Brill/Rodopi
in the Netherlands. It analyzes the recurrent
theme of transcultural migration, or
immigration, in Hédi Bouraoui’s fiction. His
protagonists reflect his passion for endless
travel, and are Ulysses-figures for the
postmodern age. Their travels enable them to
explore the “Otherness of the Other,” to
understand and “migrate” into them. 

Bouraoui’s World Literature is rooted in the
traversées of his characters across a number
of clearly differentiated regions, which
nonetheless share a common humanity. The
ancient migrations of Ulysses, fueled by
violence and war, are paralleled to the modern
displacements of entire cultures and even
nations. Bouraoui’s works bridge cultures past
and present, but they also require the
invention of language to convey a postmodern
world in flux. 

Hédi Bouraoui is University Professor Emeritus
of French Studies at York. He is a Member of
the Order of Canada, Fellow of the Royal
Society of Canada, and Officer of the Order of
Palmes Académiques (France). As a former
Master of Stong College and Chair of French
Studies, he pioneered the study of
transculturalism, or the building of bridges
between peoples, not only in Canada, but
globally. He is the author of over twenty poetry
collections, novels, essays, and literary criticism
focusing on a plural francophonie. He is the
Founder of the Canada-Mediterranean Centre
(CMC) at York, which is affiliated academically
with the Department of French Studies (LAPS).
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Elizabeth Sabiston has previously published a
book on Hédi Bouraoui’s earlier fiction, The
Muse Strikes Back: Female Narratology in the
Novels of Hédi Bouraoui (Human Sciences
Monograph Series), as well as numerous
articles on his poetry and fiction. She is also the
author of The Prison of Womanhood: Four
Provincial Heroines in 19th-Century Fiction
(Macmillan & St. Martin’s), and Private Sphere to
World Stage from Austen to Eliot (Ashgate, 2008),
recently reissued in paperback (Abingdon,
Oxfordshire, U.K.: Routledge, 2020). She is the
Director of the CMC, which publishes the online
bilingual Revue CMC Review. 

For further information on Transcultural
Migration in the Novels of Hédi Bouraoui, please
visit the Brill/Rodopi website.

For further information on Private Sphere to
World Stage from Austen to Eliot, please see the
Routledge website.
 

https://brill.com/view/title/58989
http://www.routledge.com/9781138620216
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PEDDLING MOONSHINE

JOHN VAN RYS

ACCUTE CAMPUS REP
FOR REDEEMER
UNIVERSITY

John Van Rys (Redeemer University) lives on a hobby farm outside Dunnville, Ontario, with
his wife April, dogs, cats, horses, and free-run egg-laying hens. He’s also survived raising four
children, all of them now released upon an unsuspecting world. When he’s not at home caring
for animals, he spends his time as an English professor at Redeemer University in Hamilton,
Ontario, teaching literature and writing. And when he’s not teaching, he’s writing — including
poems and stories. His debut novel, Moonshine Promises, has just been published.

This past summer I found myself in a strange, unsettling space. No, I’m not talking about
the pandemic, which was a minor inconvenience compared to the trauma I was going
through. I’m talking about the mental and emotional space of book promotion. My first
work of fiction, Moonshine Promises, was published in July, and I became obsessed with
getting the word out.

It started with checking and rechecking the typeset manuscript, then fretting about the
cover design, followed by marketing meetings (mostly with my kids), soliciting “blurbs,”
getting “LinkedIn,” and developing an author website. When Moonshine Promises
launched, I reached out to every potential reader I could imagine and contacted
reviewers, bookstores, libraries, alumni associations, and professional organizations (yes,
including ACCUTE). I even got brash enough to email CBC Books. Gutsy, don’t you think?

Honestly, though, book promotion felt decidedly like self-promotion, which necessitated
self-exposure. When I say that my favourite nonfiction book of the last decade is Susan
Cain’s Quiet: The Power of Introverts in a World that Can’t Stop Talking, you get the picture.
For years, I’d been a mild-mannered English professor, happily cloistered in my
Redeemer University ivory tower, except when I came out to teach the subtleties of
literary expression (join the Alice Munro fan club I’ve started!) or the rhetorical
complexities of writing (use a dash — for panache!).

MEMBER NEWS 

http://johnvanrys.com/
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Book promotion felt like an assault on my true self — an assault, sadly, that I had
brought upon myself. How? By feeling an urge to write a story — and being weak
enough to give into it.
           
To explain how this happened, I need to go back six or seven years. Until then, I had
done modest scholarly work in Canadian literature, publishing some articles in journals
and in conference proceedings. At Redeemer University, we had started a writing
program that was flourishing, but we had no full-time Creative Writing instructor to
anchor it, and institutional constraints made it unlikely we would get a new hire anytime
soon. So in late 2014, I boldly offered to start teaching Creative Writing the next year;
thus began my apprenticeship to the craft.
           
I wished to be a teacher who could both do and teach. To get there, I immersed myself
in the practices and habits of Creative Writing, learning much from Anne Lamott’s Bird by
Bird about both the doing of this writing and the conditions that might make such a
writing life productive. My Introduction to Creative Writing course became my own
introduction to creative writing, with Heather Sellers my instructor through her text, The
Practice of Creative Writing, which introduces students not only to the full range of genres
but also to the key features of any creative piece (images, energy, tension, pattern, and
insight). In addition to reading more books on craft, trying practices and prompts,
beginning to journal regularly, and simply paying more attention to life, I reached out to
a colleague who was a published author and asked him to read my first story. When he
said “yes” he became, perhaps unknown to him, my mentor.

How exactly did I get to that first story? What happened is that I turned 55 in the spring
of 2016, and was beginning to hear the bell toll on my hopes to write fiction. It was a
longstanding dream I’d deferred for forty years because of a traumatic event in my high
school English class: I’d written a post-nuclear-apocalypse story (it was the 1970s, after
all), and Mr. McKeone read it aloud to my classmates. I burned with embarrassment, so
deeply felt that it took me decades to recover.

But in December 2016, the breakthrough came. I’d been complaining to my wife, April,
that I wanted to try writing fiction but couldn’t find the time. Undoubtedly tired of what
she called my “ceaseless whinging,” she said, “Why don’t you write a story and give it to
me as a Christmas gift?” Of course, I jumped at the chance to save money on presents
and started writing.

It was this breakthrough that led to this past summer’s promotional nightmare. With that
first story, I discovered that my clear compulsion was to write fiction in the comic mode.
How foolish! Nobody takes comedy seriously. It’s the poor cousin in the literary family.
Writing humorous stories would relegate me to the basement apartment of the literary
high-rise. 
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Even worse, once started I felt this irresistible urge to find readers for my stories —
inflicting them on my family, tormenting my mentor, sharing them with colleagues, and
eventually forcing them upon editors at literary magazines. In this strange world of story
publishing — so different from scholarly publishing — what followed were plenty of
rejections, with rare acceptances that kept me going.

Eventually I had enough stories that I dared imagine I had the makings of a collection.
Following advice from other writers, I went in search of both an agent and a publisher.
Lots of silence and many rejections followed, but I was sustained by a response from an
agent who early on asked to see my whole manuscript after reading the story I sent her.
While in the end she decided not to represent the book because the stories were, she
said, “a bit quiet” for a market focused on the commercial hook, she did describe the
stories as “lovely and humorous and wise.” As a commercial hook sounds like a painful
weapon for writers to use on readers, I was okay with these adjectives. Quiet stories
from a quiet guy: good enough for me.

Quiet until this past summer — after my book eventually got accepted and published.
Now I’m anything but quiet about it. I have this barely controlled urge everywhere I go to
grab people by the arm, Ancient-Mariner-like, hold them with my glittering eye, and say
through my mask, “Hi. I’m John Van Rys, author of Moonshine Promises. Have you read my
book?” Thankfully, with the pandemic, I have to stay six feet away from everyone.

To be honest, I’m thoroughly sick of myself and all my talk about my book. I’m comforted
with the thought that Moonshine Promises will soon sink in the Amazon book rankings to
its natural level — somewhere about two billion or so — and I will never again have to go
through the trauma of book promotion.

Did I mention that I’m well on the way to completing my second book, tentatively titled
The Healing Arts? Look for it some time in 2022 or 2023.

Traditional romantic comedies end with a wedding.
Not so in Moonshine Promises (Wipf and Stock
Publishers). Instead, this tale begins with an
elopement: teenagers Evan and Mae run off to avoid a
shotgun wedding, a decision that initiates decades of
marital adventures and misadventures. Narrated from
Evan’s perspective, these stories navigate his fears and
loves as he makes his bewildered way through life. And
they’re about everything furnishing that life — from a
teapot cottage in a jelly cupboard to a snow globe
containing a horse-drawn sleigh carrying a miniature
family through a forest. 

To find out more, please click here.

http://johnvanrys.com/


GENERAL POOL CFP

ACCUTE’s General CFP welcomes papers in
all fields of English studies. 300-500 word
proposals are due by 19 November 2021.

How to submit: Please submit all proposals
through our Online Submission Form. 

Questions? Please read our FAQs or contact
Erin Knight at info.accute@gmail.com

ORGANIZED PANELS

The following pages include details 
on Member-Organized Panels, 

Creative Writing Panels, and Joint-
Sponsored Panels.

How to submit: Please submit all proposals
through our Online Submission Form. 

Questions? Please read our FAQs or contact
Erin Knight at info.accute@gmail.com

Note: You must be an ACCUTE member in good standing to present at ACCUTE's annual
conference. To join or renew your ACCUTE membership, please click here. 

We encourage our members to consult ACCUTE’s Equity Statement and to consider how their
proposal fulfills the ambitions and values it seeks to uphold.
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ACCUTE'S 2021 CONFERENCE
CALL FOR PAPERS

Deadline: 19 November 2021

https://accute.ca/congress-2022/accute-call-for-panels-2022/accute-online-submission-form-2021-2022/
https://accute.ca/accute-conference/general-proposal-faqs/
https://accute.ca/congress-2022/accute-call-for-panels-2022/accute-online-submission-form-2021-2022/
https://accute.ca/accute-conference/general-proposal-faqs/
https://accute.ca/membership/
https://accute.ca/accute-equity-statement/
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Ecocritical readings of American fiction/non-fiction
Regionalist literature 
Representations of disaster 
Cartographies/cartographical processes 
Urban environments vs. rural environments 
Human interaction with nature 
Neighbourhoods 
Readings of memoirs/non-fiction that deal with region, space, and place 
Monuments and their creations/representations in American literature 
National parks 
Borderlands 
The policing of landscape 
The racialization of landscape 
“Back to nature” memoirs 

 
American Literary Geographies

Organizer: Jesyka Traynor, Queen’s University 

This panel seeks proposals related to representations of American geographies in 20th
and 21st century American literature. In many texts, the function of American spaces,
places, and landscapes often goes beyond the purposes of setting. Indeed, renderings
of landscapes in American literature are political and offer a reflection of American
society. Landscapes also stand in as character, influencing plot, tone, and theme.
Proposals may consider how American literature of the 20th and 21st centuries
represent, examine, and interact with American spaces and places. What do textual
renderings of American geographies say about the United States as a place? 

Relevant topics might include (but are not limited to): 
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Indigeneity and Indigenous lands
Exile, diasporic and transnational connections
Homing, homecoming, homemaking, homesteading, and homelessness  
Alienation, displacement, and relocation
Settler colonialism and belonging
Roots, rootlessness, uprooting, and relocation 
Migration, mobility, and border-crossing 

 Imagining Home in Canada: Migration, Diaspora,
and Globalization

Organizers:  Kevin Hutchings (University of Northern British Columbia), 
 Uchechukwu Peter Umezurike (University of Alberta)

Home can be mythical, metaphorical, and material. It can take abstract or concrete
forms. Home is a place of intimacy and connections, but it can also function as a site of
violence and alienation. How do literary and cultural productions represent or
reproduce the idea of home in Canada? How do non-Indigenous Canadian writers,
artists, and filmmakers construct, challenge, or even broaden understandings of home,
especially within the context of Indigenous sovereignty? 

The proposed panel will examine such questions and articulations of home in literature,
film, and visual arts while highlighting the processes and factors that shape the
“invention” of home, namely, (settler) colonialism, (forced) migration, war, and
globalization. We, therefore, invite papers that approach the idea of home from
historical, or contemporary, or interdisciplinary perspectives and offer a culturally
diverse understanding of home and its complexities in Canada. 

The papers should be particularly related (but are not limited) to the following topics:
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Listening in on Literature: A Soundtable on Power
and Surveillance

Organizers:  Mike O’Driscoll (University of Alberta), Chelsea Miya (University of
Alberta)

Recent studies at the intersection of sound and literature have begun to redirect
scholarly attention away from the written word as the dominant medium of the literary
and towards the recorded spoken word as a provocative mode of inscription and
circulation. Scholarship such as Shuangyi Li’s 2020 special issue of CRCL on “Sound in
Literature” and Jason Camlot’s 2019 Phonopoetics counter more than a century’s
emphasis on the printed text in favour of attending to the sounds of literature, and the
ways in which the audiotext (the born or versioned acoustic text of a verbal creation)
affords (and forecloses) certain forms of meaning and value. 

This panel invites researchers to consider what happens to literary studies when we
attune ourselves to the audible, recorded word (in readings, recitations, podcasts,
audiobooks, audiodata, and related acousmatic events) and what insights this might
afford regarding relations of power, mass surveillance, and systems of oppression.
Outstanding contributions to the field of Sound Studies, such as Jennifer Lynn Stoever’s
The Sonic Color Line and Dylan Robinson’s Hungry Listening, have foregrounded the
politics of sound: what might it mean to bring such insights to the study of the
audiotextual ? How do our listening practices attune us to the dynamic between what
Robinson calls “the listener and the listened to”? How, as Stoever asks, have visually-
driven epistemologies rendered unhearable “sound . . . as a repository of apprehension,
oppression, and confrontation”? 

We propose what we hope is an engaging format for exchange: “The Soundtable.”
Panelists will share, in advance of the conference, a ten-minute audio recording detailing
what they are hearing at the intersection of sound, literature, and power. To ensure
accessibility, accompanying written transcripts will also be made available. Panelists and
audience members will have an opportunity to listen to (or read) the submissions in
advance of The Soundtable, at which we’ll build further on those contributions through
dialogue and exchange, questions and answers. 

Please note: proposals may be submitted as either written or sounded texts.
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Mad Responses to the Avant-Garde (Roundtable)

Organizer: Andrew McEwan (Brock University)

This panel invites participants to consider contemporary and historical avant-garde
theory, art, literature, and performance in relation to theoretical perspectives based in
the lived experience of stigmatized mental difference. This might include critical disability
theory, mad studies, trauma studies, or other critical frameworks that aid in addressing
the construction of madness in avant-gardism.

Surrealist André Breton once described the experience of observing psychiatric hospital
patients as “the beginning at the heart of surrealism.” The historical avant-garde drew
upon observations of experiences of madness, psychological photographic documents,
and the art and writings produced by those experiencing psychiatric incarceration. As
much avant-garde work, both in historical and contemporary iterations, seeks an
aesthetic outside of contemporary logics and structures for the purpose of revolution,
experiences of psychiatrized madness and mental disability have been seen to provide
an escape from social norms.
 
This panel invites responses that consider avant-gardism in conversation with
theorizations that centre lived experience and critiques of social constructions of sanity
and mental ability. Along with critical perspectives, this panel asks participants to
consider those aspects of avant-gardism that highlight emancipatory possibilities for
mad, psychiatrized, neurodivergent, or mentally ill artists and writers.
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

The Form of Truth: The Modern Short Story and
Political Possibility (Roundtable)

Organizer: Heather Joyce (Grande Prairie Regional College)

“Truth is often, and in very great degree, the aim of the tale,” insists Edgar Allan Poe
(“Hawthorne’s Twice-Told Tales” ). In a profoundly skeptical context, when cries for
authenticity and veracity from right and left abound, to what extent is the modern short
story form a repository of capital T truth? And if Truth can be found in the emotional
sincerity or essential knowledge about human connection that practitioners and
theorists insist the form contains, can it be leveraged into concrete political or cultural
change?  

This roundtable asks presenters to consider these and the following related questions:

What do claims about its capacity for the expression of Truth mean for the form in terms
of periodized relevance and/or historical transcendence? How is the short story’s
relationship to Truth complicated by how Truth itself is mobilized and determined?  

Does the recent turn to affect theory invite reconsideration of writers’ claims that the
form is akin to the lyric in its emotional reach? Do short stories lend themselves to a
humane politics?

What does the short story form expose about the relationship between Truth and
contemporary reality? Does it house a distinct brand of realism that offers different
political possibilities?    
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Colonial violence and resistance
Representations of gender and sexuality
Sovereignty and community
Traditional knowledge and hegemonic ideology

New Directions in Canadian Indigenous 
Media Studies

Organizers: Brian Gillis (Dalhousie University), Brad Congdon (Dalhousie University)

The recently published Routledge Handbook of Critical Indigenous Studies (Hokowhitu,
Moreton-Robinson, Tuhiwai-Smith, Chris Andersen, and Larkin) “signifies the maturing
and fortification of Critical ‘Indigenous Studies’ as an international discipline.” In other
words, the Handbook points to a new visibility and prominence of Indigenous voices in
academia, and an increased focus on Indigenous cultural practices and ways of knowing.

Considering this recent landmark, we seek to survey the state of the field of Indigenous
Media Studies in Canada. We hope to explore a wide-ranging list of Indigenous genres,
including: graphic novels, comic books, television, periodicals, newspapers, movies,
chapbooks, magazines, music, museum exhibitions, podcasts, physical and digital visual
arts, and ephemera. 

Topics could include (but would not be limited to)
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CALLS FOR PAPERS
MEMBER-ORGANIZED PANELS

Deadline: 19 November 2021

Literature of/in the pandemic & dystopian writing
Domestic spaces/ domesticity/ writing the ordinary or everyday
Gothic legacies: Inhospitable houses in literature
Writing about/from within encampments, shelters, and other marginalized spaces
Depictions of forced or voluntary migration
Indigenous approaches to land and space
Ecocriticism, ecopoetics, and other land-based approaches to writing
Surveillance and policing of space
Writing from the bunker
The aesthetics and politics of architecture
Literature/teaching as “safe” (or unsafe) space

Shelter in Text

Organizers: Kasia van Schaik (McGill), Myra Bloom (Glendon College, York)

“The sentence is a terrain along which experience and thinking occur […] Ellipses are windows.
Each word is an architecture.”   — Renee Gladman
 
Against the horizon of the pandemic, but also looking beyond it, this panel examines the
now familiar idea of “shelter in place” by investigating the relationship between shelter
and narrative. We invite academic and creative papers from all disciplines that probe the
relationship between literature and shelter — interpreted as a noun or verb, as material
or metaphor, from the micro (domestic) to the macro (environmental catastrophe).

In dialogue with feminist scholarship on the affective, spatial, and political dimensions of
the everyday and the intimate (Lauren Berlant; Sianne Ngai; Sara Ahmed; Rita Felski,
Kathleen Stewart; Susan Fraiman), we are animated by the following questions: How has
the experience of radical domesticity challenged or (re)shaped our interiorities,
imaginations and reading habits? How has immersion within the home, or within a vastly
altered public sphere, changed the way we think of plot and genre? How do spatial
metaphors and spatial plots reconfigure ideas of literal space, inscribing the abstractions
of power and racial and gender inequality onto the hard structures of the city? What are
the ways in which we find we are sheltered — or unsheltered — by narrative in the
context of the housing emergency, encampments, mass dislocation, and other late
Capitalist crises of domesticity?
 
 Possible topics include:
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Deadline: 19 November 2021

Situation as a Narrative Concept

Organizer: Marcie Frank (Concordia University)

Here is the situation in Shirley Jackson’s “The Lottery:” Once a year, a New England town
stones one of its residents to death. The story’s victim, and how the ritual sacrifice
unfolds, are overwhelmed by this state of affairs. In Alfred Hitchcock’s The Birds, the
situation is that birds have started attacking humans. Various explanations arise, but the
film itself does not confirm a cause. In Franz Kafka’s “The Metamorphosis,” Gregor Samsa
wakes up as a bug. The rest is details. In these examples, situation dominates character,
plot, and setting, but it needn’t do so in all narratives.    
 
Situation is a version of the old dramatic dilemma, but it is less centered on a single
character. Situation may also express itself as a repeated assemblage (of characters, for
example) that solicits pattern recognition, as it does in situation comedy. 

This panel invites papers to test the usefulness of situation as a narrative concept by
exploring in a single narrative text in any medium its capacity to generate new readings
while bringing out its connections to extant critical approaches. 
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Situating sound by framing it with context about a) what we’re listening to and/or b) info
about the artist, work and/or scene of the audio production and/or c) the archive from
which you have selected this audio clip and/or d) the position from which you listen. 
Conceptualize and articulate some pre-listening questions and possibly suggestions for
notation or other activities during the listening (i.e. what techniques of listening we might
want to try).
Guide our discussion following the collective listening, which may entail responding to
questions and comments, foregrounding the methods of listening at work, and bringing to
the discussion a critical framework or frameworks for listening, drawing upon critics such
as Eidsheim, Furlonge, LaBelle, Sterne, Stoever, Robinson, etc.

SpokenWeb Literary Listening Practice(s)

Organizers: Jason Camlot (Concordia), Katherine McLeod (Concordia)

This call is designed to create a forum for the exploration, practice, and discussion of listening
in different disciplinary and cultural contexts, and especially in the context of literary studies.
Working within the “Listening Practice” framework as pursued in a variety of ways over the past
several years by members of the SpokenWeb research network, these sessions will encourage
in situ listening, reflection, discussion, and collaborative critical definition of ways to describe
and define what listening means within the context of “the literary,” and to describe and define
our methods of listening.

To this end, we invite proposals for participation as “listening practice guides” within a Literary
Listening Practice. Each Literary Listening Practice will engage between three and four listening
practice guides, who will be responsible for presenting a selection of 1-2 literary audio clips
(from 30 seconds to 5 minutes in length) with the goal of using the audio to lead participants
in discussion and exploration of aspects of the audio according to a line of thinking, argument,
or exegesis-in-progress developed by the guide(s), for a period of approximately 15-20
minutes. These are NOT formal papers to be read. It is an opportunity to share, listen, and
discuss literature through audio — as literary audio — and, ideally, your selected audio is one
that has caught your attention at some point, whether in the course of your research, or
simply in accidental encounter. We hope that the audio you bring forward will generate new
research questions for you and for others.

Possible approaches to guiding the listening may include:
1.

2.

3.

Depending on the number of responses to this call for listening practice guides we propose to
offer one to three listening practice sessions during the period of the ACCUTE conference.
Each Literary Listening Practice will be introduced and moderated by the organizers.
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At the Table: Food Writing and Identity

Organizer: Sue Sinclair (University of New Brunswick)

Who we are is deeply tied up with what we eat — food can not only reflect but also
constitute identities. It can soothe and it can disturb. It can be a way that people come
together and a way that people notice differences. The questions of what we eat, where,
when, how, and with whom are revelatory — even before we get to the politics of food
production, distribution and preparation. Which foods do you eat or avoid eating? What
do you bring (or not bring) to a queer potluck? What is “junk food” and who eats it? How
do food and race intersect? 

Add the element of writing and the questions ramify: how do we write about food? What
counts as food literature? What foods are depicted in literature and how? And what are
we to make of the preponderance of food metaphors for everything from sex to mental
health? 

This session welcomes to the table creative writers who are addressing food and identity
and who may also be posing challenges to the category of food writing. The session is
envisioned as combining short readings and a round table discussion, and participants
will also be invited to share a food-writing prompt.
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Diasporic Tides: 
Contemporary “Nigerian” Writing in Canada

Organizers: Chigbo Arthur Anyaduba (University of Winnipeg), Uchechukwu Peter
Umezurike (University of Alberta)

The proposed panel will bring together a group of writers and scholars who migrated to
Canada from Nigeria or trace their ancestry to Nigeria. The panel will engage these
writers in a conversation on how they are negotiating place, belonging, and identity as
writers in Canada.  

This panel will engage contemporary “Nigerian” writers in Canada to discuss their
writings with a focus on thematic concerns, directions, divergences, and receptions of
their works. The discussants will engage with the following questions: what are the
relations of “Nigeria” and “Canada” in their writings? How do they represent (if at all)
these two national categories (Nigeria and Canada) in their works? What challenges do
they contend with as writers with these connections? Finally, how do these challenges
shape their works? This panel is designed to call attention to the flourishing literatures
being produced by “Nigerian” writers in Canada, many of whom recently migrated to the
country from Nigeria or born by parents who migrated from Nigeria to Canada. 
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The Pleasures of Inefficiency

Organizer: Jessica Smith (Brock University)

Proposals are invited that address the creative writing workshop and its relationship to
play, exploration, and iterative process. In institutional contexts where students juggle
competing deadlines, commitments, and demands on their attention — at times
watching recorded lectures on triple-speed to save time —  how do writing instructors
design assignments and adopt classroom practices that invite students to experience a
different relationship to time and productivity? In What It Is, Lynda Barry writes about the
two questions that “find everybody”: “Is this good? Does this suck?” Barry explains that
the only way to resist these questions was “to be able to stand not knowing long enough
to let something alive take shape.” 

This panel will follow the demonstration model, with creative writing teachers sharing
the structures, prompts, revision approaches, policies, and practices that help students
stay in the uncertain zone of not knowing long enough to bring their work to life. 
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Poetic Technique as Critical Method
(Reading/Discussion Panel)

Organizer: Joel Katelnikoff (University of Alberta)

This panel will spotlight forms of critical writing that move beyond conventional essay
writing techniques such as description, summary, and explanation. This panel will
consider the possibilities for poetic methods of critical writing, which perform the
textures, opacities, and uncertainties of the critical text itself, so that the text might be
understood to be an object of study rather than a commentary. 

The textured or opaque essay might be considered revolutionary, in the sense that it
relinquishes its authority to present an audience with a singular and transparent
message. Conversely, this type of writing might be thought to simply add to postmodern
confusion, by not offering its audience a clear mandate. What unique opportunities (and
what forms of resistance) might poetic technique offer to a critical writer, to a reader, to
a university instructor, and to a student? What makes poetic technique an important
aspect of critical practice, and how might we best share this with our students? 

Panelists will perform excerpts from their own critical/creative work, followed by a
discussion of how and why we might choose to bring poetic practices into our critical
discourse and pedagogy. 
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Undergraduate Creative Writers as Researchers:
 A Roundtable 

Organizer: Glenn Clifton (Sheridan College)

For most humanities disciplines, it is clear how students at varying levels can be
employed as research assistants who work with faculty to produce new knowledge and
practice applying their skills in the process. This dimension of pedagogy is less
prominent in Creative Writing, though many would argue that Creative Writing can also
be understood as a humanities discipline, directed not only towards the creation of
original work but also the cultivation of skills in critical thinking, creativity, and analysis. 

This CFP seeks proposals for brief (10-15 minute) presentations about involving
undergraduate Creative Writing students in research work or community engagement
projects. Participants are invited to discuss research projects that have gone well (inside
or outside the bounds of coursework), or to discuss the pedagogy of Creative Writing as
applied beyond individual student assignments to community-building, research work,
or collaborations with other disciplines. What exciting things are we doing to show our
students the work their writing can do in the world? Show us what you’ve tried, or what
you’d like to try. 
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Unbuild The World: 
Creative Writing Pedagogy Roundtable 

Organizers: Jenny Heijun Wills (University of Winnipeg), Sheniz Janmohamed, Sandy
Pool (University of Winnipeg)

In a recent talk given at the Wattis Institute for Contemporary Arts in San Francisco,
gender theorist and professor Jack Halberstam delivered a manifesto in which he
embraced the notion of “nothing.” In this manifesto, Halberstam argued that in a world
where there are no alternatives to capitalism — when climate change is now irreversible,
at a moment of deep anger about patriarchy, racial injustice and widespread
recommitment to it, we need to think in terms of dismantling or unbuilding the world as
a way to promote social change. Halberstam writes: “instead of investing in world-
building, imagining, building towards in a capitalist system — what possibilities are open
to us when we do the opposite? What happens when we focus on unbuilding, undoing,
dismantling, unmaking unbecoming dereliction and destitution?” (Halberstam, 2019). 

The proposed panel, “Unbuild The World: Creative Writing Pedagogy” will examine these
ideas in the context of the Creative Writing classroom. How can we unmake the world of
the Creative Writing classroom? How can we transcend the classroom with multi-modal
tools? What can we find in the ruins of the established workshop system? Each speaker
will discuss their engaged pedagogical practices and share insights into what it might
mean to unbuild, decolonize, destroy and undo in their own teaching practice. 
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CANADIAN ASSOCIATION FOR AMERICAN STUDIES
(CAAS)

The Gimmick in/as American Literature
Organizers: Ross Bullen (OCAD University, David Hollingshead (MacEwan University)

In Theory of the Gimmick (2020), Sianne Ngai argues that “the gimmick names an
experience of dissatisfaction — mixed with fascination — linked to our perception of an
object making untrustworthy claims about the saving of time, the reduction of labor, and
the expansion of value.” Poe’s hoaxes, Hawthorne’s miracle cures, Flannery O’ Connor’s
snake oil salesmen, and a host of other tricks, tropes, and techniques in American
literature make it a rich archive for unpacking the gimmick’s functioning as “a miniature
model of capital itself” (Ngai). Yet beyond the gimmick’s ubiquity as an object of
fascination for its writers, American literature is itself consistently defined by an essential
gimmickyness that helpfully expands the concept’s implications for the field. Leslie
Fiedler’s 1960 description of the American novel as a “chamber of horrors disguised as
an amusement park funhouse” anticipates a long scholarly arc that emphasizes both the
aesthetic object’s inherent trickery and its need for critical unmasking. From “New
Americanist” interventions into the trompe l’oeils of canon formation to the
contemporary turn to the “deceptively simple” tropes of genre fiction, the gimmick
concept continues to animate our scholarly proclivities.
 
We seek papers that explore any facet of gimmicks and gimmickry in/as American
literature and culture. Authors may wish to take up Ngai’s own description of the
gimmick, although we welcome all approaches to this topic.
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INTERNATIONAL GOTHIC ASSOCIATION (IGA)

Tales from the Lab: Scientific Gothic
Organizer: Karen Macfarlane (Mount Saint Vincent University)

This panel invites papers that explore the relationship between the Gothic and science.
Men of Science have ruled the Gothic since some of its earliest works and what are
arguably the most famous texts of the mode revolve around the tension between
science and belief, the horror of science usurping nature, or the terror of discoveries
that challenge existing epistemologies. Papers that engage with any aspect of science
(experimentation, medicine, psychology, parapsychology, botany, zoology,
technologies....) as they are manifest in Gothic texts are welcome. 

later-career poetry collections (Dearly, The Door, Morning in the Burned House) 
short fiction  
prose poetry 
graphic novels
film adaptations 
cultural presence (Twitter, interviews, virtual engagement)

MARGARET ATWOOD SOCIETY (MAS)

Also a Novelist: Atwood’s Other Genres.

Organizers: Tina Trigg (King's University), Karen Macfarlane (Mount Saint Vincent
University)

While Margaret Atwood’s novels have dominated her work and the work of critics since
the 1980s, her recently published poetry collection, Dearly, provides an opportunity to
re-engage with Atwood’s work in other genres. This panel invites examination of
Atwood’s writing (other than her novels) from diverse critical perspectives; works of
interest include, but are not limited to:  



F A L L  2 0 2 1

CALLS FOR PAPERS
JOINT-SPONSORED PANELS

Deadline: 19 November 2021

THE NORTH AMERICAN SOCIETY FOR THE STUDY OF
ROMANTICISM (NASSR)

Panel 1: Unprecedented Romanticism 
Organizer: Andrew Sargent (Western University)

When Hannah Arendt writes that “the phenomenon of revolution is unprecedented in
premodern history,” she narrates the birth of modernity from the spirit of the
“unprecedented.” For Arendt and Reinhart Koselleck, this possibility of radical novelty cut
loose from the past defines our modern historical consciousness in the wake of the
American and French revolutions. For us living in 2021 — beset by daily news of the
COVID-19 pandemic, ongoing climate crises, racial injustice, escalating geopolitical
tensions — we are reminded constantly that we are living through an unprecedented
cocktail of events “unknown in former times,” as Wordsworth said of his historical
moment. If our unprecedentedness has precedent in the Romantic period, how might
we think the un- of the former as dialectically entwined with the “precedent” it
supposedly undoes? This panel seeks papers that engage our understanding of the
Romantics’ sense of unprecedentedness, as well as the critical topos of Romanticism
itself as an unparalleled literary and historical phenomenon. How might our habitual
troping of “newness” through ruptures and paradigm-shifts occlude ways of conceiving
of Romanticism’s modernity otherwise? Or is something lost if we stray from recognizing
the period’s “groundbreaking” character? In lieu of Lee Morrissey’s notion of the
Renaissance as a “transperiod” whose “re-birth” is constellated with an unfixed antiquity,
might we read Romanticism’s or our unprecedentedness as recurring and/or
recapitulative, as an acceleration or re-constellation of, rather than a break with, various
pasts? And more broadly, what might the constellation of our and the Romantics’
unparalleled historical moments teach us about surviving in unprecedented times?
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THE NORTH AMERICAN SOCIETY FOR THE STUDY OF
ROMANTICISM (NASSR)

Panel 2: Re-collecting the Romantics
Organizer: Andrew Sargent (Western University)

This panel seeks papers that engage Romanticism’s investment in archival re-collection
as an editorial project and/or a politics of memory. Godwin’s editing of Wollstonecraft’s
literary remains, Mary Shelley’s re-assembling and sanitizing of P. B. Shelley’s chaotic
Triumph of Life manuscript, Coleridge’s obsessive revising of his works, Wordsworth’s
literal remembering of his minor works in The Prelude and his compartmentalization of
his corpus under specific genres and themes in his Poems (1842) — these instances
testify to editorial activity as part of what Andrew Bennet has called Romanticism’s
“culture of posterity,” a self-conscious orientation toward literature’s survival and future
reception. 

This panel asks how Romantic writers’ re-collections both enable and resist their future
perfect reception, or what de Man called their “monumentalization” as foundations of a
future moment. For example, how might Blake’s re-collection of his earlier texts within
the esoteric “System” of his long prophecies, for which he thought himself “unlikely [to]
get a customer,” proleptically repel rather than seek a posterity that would appreciate
him? 

Papers are welcome to take practical or theoretical approaches to “re-collection” and its
ethical and/or aesthetic ramifications. How do our contemporary practices of editing
and anthologizing risk granting or denying Romantic texts and writers a future they may
or may not have wanted? How might we square our editorial activity with Romanticism’s
uncertain re-collections of the literary archive, such as we see in the ominously “thrown
open” libraries at the end of Shelley’s The Last Man that could either release the archive
from, or consign it to, ruin? 
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industrialization, urbanization, and technology
Darwin, decolonization, and race
physical displacement, the social body and the body politic
Western versus ‘traditional’ medicine
childbirth/reproduction, the marriage market
queer studies
religion, morality, self-help
sensation, melodrama, and emotional excess
medical professionalization and the ‘mad trade’ 
disease, contagion, and death
Victorian authors with disabilities 
incarceration, confinement
freakshows, asylum tours, and performance

VICTORIAN STUDIES ASSOCIATION OF ONTARIO (VSAO)
 

Victorian Intersections with Disability
Organizer: Meghan Burry (Queen’s University), Melanie Byron, (Western University)

The Victorian period experienced waves of shifting ideological frameworks regarding
bodies, bodily functions, and bodily autonomy. As new discourses of psychology,
medicine, social policy, and education came to occupy the public consciousness,
disability emerged as a complex identity: both socially constructed and materially
embodied. From Bertha Mason to Anne Catherick, Tiny Tim to Long John Silver, themes
of disability and disabled characters appear across literature in a variety of modes —
some sympathetic, some disastrous — as Victorian authors contend with the ways in
which disability is produced, sustained, and informed by the world around it. 

This panel invites papers that examine the ways in which disability intersects with other
social, political, and imaginative realities of the Victorian era. 

Possible themes might include but are not limited to:
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CHRISTIANITY AND LITERATURE STUDY GROUP
CALL FOR PANELS & PAPERS

Deadline: Member-Organized Panels, 4 October 2021
Paper Proposals, 6 December 2021

Annual Conference, Montreal 2022
 

The Christianity and Literature Study Group invites proposals for papers and panels on
any aspect of Christianity and literature for its annual Conference, which will be held in in
Montreal — in person, we hope, and pray! We welcome a range of critical approaches
and topics, including pedagogy, multimedia genres, and creative writing. Proposals for
panels with alternate formats are particularly welcome. 

Proposals for member-organized sessions should include a title and brief (approx. 150-
word) description by October 4thth, so that we can circulate a revised CFP including
these panel calls. Individual paper proposals are welcome at this time as well. The
deadline for all paper proposals, including those for member-organized panels, is
December 6th. 

Paper Proposals 

Following the guidelines on the ACCUTE website, paper proposers should send a 300-
500 word proposal (with no identifying marks), a 100 word abstract, a 50 word
biographical statement, and the submitter information form, to tina.trigg@kingsu.ca or
to kateq@uwindsor.ca no later than December 6th. All CLSG proposals are sent to a
minimum of two readers on a blind referee basis, and acceptance is confirmed usually
by mid-January. 

Note: In order to present a paper at the CLSG meeting, you must be a member in good
standing of ACCUTE as well as of the CLSG. Proposals for papers and/or member-
organized sessions should be sent to either Tina or Katherine at the addresses or emails
below:

               Tina Trigg, Chair                                                      Katherine Quinsey 
               Department of English                                           Department of English 
               The King’s University                                               University of Windsor 
               9125 - 50 Street                                                      401 Sunset Ave
               Edmonton, AB T6B 2H3                                         Windsor, ON N9B 3P4
               tina.trigg@kingsu.ca                                               kateq@uwindsor.ca

 

https://christianityandliteraturestudygroup.wordpress.com/
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The Angle is a forum to make your voice heard. If you wish to contribute to this newsletter 
or submit Letters to the Editor, please contact info.accute@gmail.com.
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