Meeyau-ossaewin—Walking in Balance
A Gathering of the Indigenous Literary Studies Association
The Manitoulin Hotel & Conference Centre
N’doo Minissing (Manitoulin Island), Ontario
26th – 29th July, 2020
Call for Proposed Participation

“gatherings. a gathering place. a gathering of nations. and this page
is my place. our meeting place. you, me, and the landscape upon
which these words are written. on this page i assert myself with
words like bones sinking deep into the earth. into earth memory.
this page is my ground. my turtle island. where the bones of words
are inside me too. and i am rooted to this place. to the land.”

Kateri Akiwenzie-Damm, “This is where we stand our ground”

The 2020 gathering of the Indigenous Literary Studies Association aims to
bring together writers, scholars, publishers, and community members to envision
ethics of reciprocal support and responsibility among those who produce, publish,
read, study, and teach Indigenous literatures. Noting the ways in which our
intellectual work is inevitably—and necessarily—connected to the health of our
bodies, territories, and diverse communities, we seek to engender together a
scholarly practice of balance, as guided by the late Basil Johnston’s Walking in
Balance: Meeyau-ossaewin (Kegedonce 2013), from which we draw our title.
Keeping in mind our founding commitment to “foster the healthy and well-rounded
lives of [our] members and others” (“Governing Code”), we wish to consider how
our gathering can inspire new possibilities for collaboration, mentorship, creation,
and critical problem-solving that exceed the standard modalities of scholarly
research and dissemination—and that think more broadly about how, why, and
because of whom we do what we do.
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ILSA 2020 presents opportunities to think collectively and transgenerationally across the perceived boundaries of creation and study. We ask:
•

How can we do literary studies differently—in ways that honour our whole selves and our responsibilities to one another and to the lands on which we work and live?

•

How can “the study of Indigenous writing offer us something different, a complementary but
distinctive way of thinking about Indigenous belonging, identities, and relationship” ?
(Justice, 2018: 27)

•

How can scholars of Indigenous literature enact accountability to the literary artists upon
whose creativity our research and teaching depends?

•

How can the institutions that support Indigenous literary production—publishing houses,
funding bodies, literary awards, colleges, and universities—operationalize what Nishnaabeg
theorist Leanne Betasamosake Simpson calls “constellations of care” in which vibrant and
diverse Indigenous literary arts flourish?

Rather than conceiving of our meeting on Manitoulin Island as providing a venue for the sharing of
fully articulated critical and/or creative work, we imagine ILSA 2020 as an occasion to engage in
creative/critical work together. As such, participants at the gathering will not be asked to present
academic papers but rather will be invited to engage in a diverse array of collaborative activities—
from workshops to roundtables to land-based activities to storytelling circles to mentorship dialogues—based on the tenor of the “Proposals for Participation” received by the ILSA Council.
ILSA invites the submission of “Proposals for Participation” and
“Relational Biographies” to be sent to indigenouslsa@gmail.com by 5:00 pm PST on
FRIDAY, MARCH 6th 2020.
Proposals for Participation:
These 200-300 word proposals should animate ideas you are eager to grapple with in the relational context of the Manitoulin gathering, demonstrating attentiveness to how those ideas are of
value to your critical/creative work and to the creation and study of Indigenous literatures more
broadly. The proposal offers an opportunity for you to consider what you intend to bring to the
gathering and what you hope to get out of the gathering. The proposal also allows you to reflect on
the ideal form your participation might take (although we cannot guarantee the gathering’s capacity
to accommodate all such proposed forms). We ask that potential participants consider how their
proposals might fall under the umbrella of one of the following clusters:
1.

Work in Progress - critical or creative questions you are working through; theoretical concerns with which you are grappling; pedagogical techniques you are developing; work upon which you desire feedback in a collaborative setting; et cetera…

2.

Big Picture Questions about Indigenous Literary Art and Its Study - questions
about our values and ethics as a field; questions about best practices; questions
about responsible institutional transformation; questions about the accountability
of scholars and teachers to the Indigenous creative artists on whose work the field
depends; questions about the past, present, and future of Indigenous literary studies; et cetera…

3.

Professionalization and Mentorship - what kinds of advice, what mentorship opportunities, and what forms of professional development might support your
growth a creative writer or scholar most fulsomely? what “constellations of care”
might be generated to foster development at diverse career stages? what vehicles
for knowledge-sharing might sustain and extend mentorship and development opportunities for those within and beyond academic institutions?

Relational Biographies:
With your proposal, please submit a brief statement of relationship. Rather than a conventional biography that simply outlines your professional qualifications, please introduce yourself in
terms of who you are in relation to Indigenous literary arts and scholarship. Why do you want to be
a part of the events at Manitoulin Island? What will you bring to this gathering and what do you
hope you will take away to integrate into your ongoing creative/scholarly/community engagements?
This relational bio need not be longer than 200 words.
MANITOULIN ISLAND
N’doo Minissing (Manitoulin Island) is known as the “resting place of the great spirit.” According
to the Oral Tradition of the Anishnaabeg, the story tells of the Creator’s design to place every animal, swimmer, flyer, flower, tree, berry and medicine on the island. In the beauty of its fresh waters
and bountiful lands, the island was understood as the resting place of the Creator. Kitchinshinaabek
(the Old Ones) say that Manitou Minis was a gift from Kizhe Manitou to the Odawak (King. C.
2013).
Today, the island is commonly known as Manitoulin Island. It is home to both Anishnaabeg and
colonial settlers. Manitoulin Island is the largest fresh-water island in the world and Canada’s bestkept secret. The island is rich in history, historical markers, museums, art galleries, Anishnaabeg
craft shops and beautiful people.
Gathering dates—Our gathering will open Sunday evening, July 26th, and close Wednesday
morning, July 29th.
Location—Manitoulin Hotel and Conference Centre, Manitoulin Island, Ontario (http://
manitoulinhotel.com) Plan to bring your hiking shoes, swimsuit, and all your hats: sun, scholarly,
creative, and otherwise. We welcome partners, significant others, and children at the gathering.
For planning purposes, please indicate in your application if you intend to bring your loved ones.
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