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Toronto 2002 - May 25-28 
University of Toronto 

This issue of the newslettel: includes the 
major calls for papers--both general and 
specific--for the 2002 Congress of the 
Social Sciences and Humanities. 

Open Call for Papers and Proposals 
Related to Your Current Research 

Anything goes--and goes by our vettors. 
You celiainly do not have to match your 
research and writing to any of the Con
gress themes. We are always interested 
in strong and promising proposals on 
any aspect of English studies, and so 

please 
consider 
submit
tin g 
so m e -
thing in 
response 
to this 

general call. Individual papers emerg
ing from your own specific work in your 
fields always dominate the Congress 
program. You may submit only one 
proposal. As well, to be a presenter, 
you must be a member in good stand
ing of ACCUTE. 

Our challenge is to match the accepted 
papers with a view to shaping reasona
bly coherent and inviting panels. AC
CUTE is not a specialist society; we are 
aiming to program with the breadth of 

our members' interests and activities in 
mind. 

Member Organized Sessions 

As identified in the last newsletter, the 
Congress themes are: 

• Boundaries: Geographies 
• Boundaries: Genres 
• Boundaries: Genders 

Plenary Speakers 

We are excited to announce that Albelio 
Manguel and Mmjorie Stone will give 
talks. More information about these and 
our third plenary speaker will be avail
able in the December ACCUTE news
letter. 

Conference Notes 

Arising from discussions at the 200 1 
conference, the Professional Concerns 
committee is soliciting proposals from 
individuals this fall on topics outlined in 
Miriam Nichols's report (see page 8). 

Special Panels 

This year, we have three joint Victorian 
Studies associations/ ACCUTE sessions. 
The sessions cover the following topics: 

• Visualizing the Victorians 

• From Victorianism to Globalization 
(Continued on page 3) 
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• Manly Victorians: Constructing 
Masculinity in Victorian Culture 

For more information on these sessions, 
see pages 22-24. 

As is now our custom, we will be work
ing with the Allied Associations as 
much as possible, and, as financing per
mits, to strengthen our Shared Program 
and offer as diverse a set of papers, dis
ciplinary and interdisciplinary, as we 
can. If you think your proposal might 
work well with anyone of our allied af
filiates, please let us know and we will 
aim to establish joint panels where ap
propriate. 

Travel Funding 

We hope that those of you who filed ac
curate claims for this past year's Con
gress are satisfied with your reimburse
ments. We have tried to accommodate 
as much of your expenses as possible. 
Our travel budget is always uncertain, 
however, since we lurch from year to 
year in uneasy anticipation of SSHRC 
funding, and rarely know until very late 
in the planning process whether or not 
we will be receiving assistance. The 
ACCUTE budget itself, without the aid 
of the SSHRC, simply cannot be 
stretched to cover travel expenses for 
presenters. We have been vocal about 
this unhappy state of affairs, knowing 
full well how constrained most of us are 
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by our own institutions' limited re
sources-or generosity. 

Procedures for Submitting Proposals 
and Papers 

If you are responding to our general call 
for papers, please send three copies of 
your paper or proposal to the ACCUTE 
office at Laurentian. Submissions 
should be postmarked no later than No
vember 15, 2001. If you are responding 
to the organizer of a proposed special 
session, please send three copies of 
your paper or proposal directly to the 
organizer by the same date. The organ
izer wi 1I forward copies of the proposals 
or papers received to the ACCUTE of
fice by December 15, 200 I, together 
with assessments of each submission. 

Unless otherwise indicated by the or
ganizer of a special session, proposals 
should be 300 to 500 words in length. 
We also strongly encourage submission 
of an electronic copy of all proposals by 
email as well as three hard copies. This 
rule applies in the case of member
organized sessions as well as submis
sions sent in response to the general call 
for papers. Electronic copy will facili
tate the vetting of proposals and reduce 
the costs of postage for the Association. 
By saving postage, we hope to reserve 
more money to support presenters' 
travel costs. 

If you are submitting a completed paper, 
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(Continuedfrom page 3) 

it should be no longer than 12 to 13 dou
ble-spaced pages (no more than 20 min
utes speaking time). Please include a 
copy on disk, clearly labeling the disk 
with your name, the title of your paper, 
and the computer program used. The 
ACCUTE computer can handle elec
tronic texts in just about any format. 

Each copy of your paper or proposal 
should be accompanied by a cover page 
containing the following information: 
your name (in the form LAST, FIRST), 
address, email, phone and fax numbers, 
the title of your paper and a 50-word 
bio-bibl iographical note. Also include 
with each copy, on a separate page, a 
100-word abstract of your paper, includ
ing its title. Abstracts and bios exceed
ing these limits will have to be cut for 
inclusion in the conference program. 
Please include electronic copies of your 
bio and abstract as well. In order to per
mit blind reviewing by assessors, the pa
pers and proposals themselves should 
not include the author's name, position 
or institutional affiliation. 

Vetting of Papers and Proposals 

With the exception of presentations in 
executive-organized sessions, all sub
missions for the ACCUTE conference 
program are vetted by at least two spe
cialists in the field and read by the AC
CUTE president. In the case of mem
ber-organized sessions, the organizer 

acts as the first vettor; the submissions 
to the proposed session are then sent out 
to a second vettor, with the names of the 
submitters withheld, as in the case of 
submissions received in response to the 
general call for papers. 

In the case of joint sessions with other 
societies, ACCUTE has to be prepared 
to respect the other society's procedures 
for selection. But wherever possible, we 
also seek the opinion of a specialist 
reader who is a member of our own As
sociation as well. 

The ACCUTE office will do everything 
within its power to ensure that papers or 
proposals submitted in response to the 
general call for papers and those submit
ted to the organizers of special sessions 
have an equal chance of being included 
in the conference program. 

Assessors are asked to judge each paper 
or proposal according to the following 
criteria: 

A. Guidelines for the Assessment of 
Papers: 
I. Significance: the paper should make 
an original contribution to scholarship, 
to theoretical understanding, or to cur
rent debates on matters of common in
terest to ACCUTE members. 

2. Accessibility: if focusing on a single 
and little-known text, the paper should 

(Continued on page 5) 
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address issues that would be of interest 
to members unfamiliar with it, and indi
cate these in its title. A good paper 
should invite the interest of non
special ists . 

3. Presentation: the arguments of the 
paper should be made coherently and 
with rhetorical polish. 

4. Length: papers at the conference 
must be effectively presented in 20 min
utes or less. Papers written without 
consideration of this time constraint (i. 
e., papers over 3000 words in length) 
will need significant re-writing. In 
cases in which the scholarly signifi
cance of the paper might justify such re
writing, vettors may make the case for 
it, but this remains a matter of their pro
fessional judgement. 

B. Guidelines for the Assessment of 
Proposals: 

I. A good proposal should have a clear 
thesis. It should present some indica
tion of the evidence that will be put for
ward to support it. It should take into 
account published criticism relevant to 
the topic being investigated. In short, it 
should read like the abstract of an argu
ment written by someone knowledge
able in the field concerned, not the de
scription of an interesting area for in
vestigation. 

2. As well, a good proposal should give 
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a strong indication that it will result in a 
paper meeting the criteria in AC
CUTE's guidelines for papers, above. 

Criteria for Selection 

When making final decisions about the 
program, the conference organizers 
place most emphasis on the reports of 
the vettors . Any submission receiving 
two assessments of "Outstanding" by 
our vettors is automatically included on 
the conference program. In the small 
number of cases where a paper or pro
posal is assessed as outstanding by one 
vettor and poor by another, the organiz
ers try, wherever possible, to obtain the 
opinion of a third specialist vettor. 

The organizers also consider the neces
sity of including a range of period, na
tional, theoretical and critical interests 
on the program and the ways in which 
the papers can be intelligently grouped 
in coherent sessions. Other factors 
taken into account in deciding between 
equally ranked submissions include the 
scholarly achievement reflected in the 
bio-bibliographical note (particularly in 
the case of proposals as opposed to 
completed papers); regional representa
tion; and whether or not the submitter 
has presented at the preceding year's 
ACCUTE conference. You will receive 
notification of the decision concerning 
your submission in late February. A 
draft version of the program wi II appear 
in the March 2002 issue of the AC
CUTE Newsletter . 
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President's Column 
Shannon Hengen 

~ Equity: 
~ Two reveal ing sets of statistics have 
~ come my way in recent months, statistics 
~ that should guide ACCUTE members in 

i deci.si~ns about hirin
d
g, tenuk~e, promd~t.ion, 

~ ment Increments, an wor mg con ItlOns 
f in general for women. We saw in the 
~ CACE/ACCUTE Hiring Survey published 
i in the June 2001 newsletter that of forty
~ six candidates appointed to tenuredl 
f tenure-track positions or contractually 
~ limited appointments or both during the 
i: 
f:.' 2000-0 I academ ic year (of the forty- nine 
t institutions that responded, among sev
f 
~ enty-two), fifteen were women (33%) and 
h thirty-one were men (67%). Those fig
~ ures are, very roughly, a reversal of the 
~ previous year's--60% women, 40% men 
t hired. 

~ 
~ 
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I~ 
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From Wendy Robbins of the Federation's 
Women's Issues Network come other sta
tistics published by the Federation in a 
handout entitled "Ivory Towers: Feminist 
Audits" distributed to association presi
dents at Congress . (Contact Dr. Robbins 
for more detailed information : wjr@unb. 
ca). Overall in Canadian universities in 
1996-97, 33.9% of PhOs were awarded to 
women while in Humanities the percent
age was 44.5%. Of full-time faculty in 
Canadian universities as of 1998-99, 
26.2% were women. In other words, 
about one-third of all Ph Os go to women, 
but about one-quarter of full-time faculty 
positions are held by them in our univer-

~ '''1. ·~~ , .. -., . 

"I 

sities. A modest 13.7% of full professors 
in our universities are female . 

Controlling for age, women's average 
earnings as a percentage of men's, all sub
jects, is 94.9%. Of Canada Research 
Chairs, 16.5% are female. University 
presidents are 16.7% female, vice
presidents 17 .2%, deans 25.8%, and de
partment chairs 23.3%. The average an
nual after-tax retirement income, all 
sources, is $14,200 for women and 
$23,300 for men. We need to ensure that 
conditions for our female faculty are 
more equitable than these recent statistics 
reveal. 

Membership 
ACCUTE is trying for equity in our mem
bership brochure, to be mailed to all col
lege and university English departments 
this fall, by soliciting endorsements from 
women and men, senior and junior fac
ulty, and an administrator. When the bro
chure arrives, please use it as an occasion 
to promote ACCUTE with your col
leagues, asking them to join. We hope to 
bring our membership closer to 1,000 
over the course of this year, but we need 
your help to do so. Remind them that 
ACCUTE can be an association in which 
the concerns of all sectors of our profes
sion can be addressed--via the journal, 
conference, e-list, newsletter, etc.--if 
members of all sectors join and use AC
CUTE as a means to join together. 

Congress 2002 

(Continlled on page 7) 
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(ContinI/ed/rom page 6) 

Two plenary speakers for our meetings 
in Toronto have been confirmed. 

Alberto MangueJ and Marjorie Stone 
will give talks, and more about those 
talks will appear in the next newsletter. 
We are excited by the general confer
ence theme of boundaries and our 
speakers' commitment to address it. 

Members may present in one ACCUTE 
session only, unless invited by the ex
ecutive to present in an executive
organized session. You may present 
and chair, but your name should not ap
pear more than twice on the program. 
YOU MAY SUBMIT ONLY ONE 
PROPOSAL. Choose prudently and 
write with care, following scrupulously 
the guidelines for assessment of papers 
published here. 

ACCUTE Changes 
We say good-bye and best wishes to 
Melanie Marttila, executive assistant 
for the past year, and welcome to 
Tracey Duguay who has held the posi
tion since early August. Please see 
Tracey's note of introduction. Melanie 
has found permanent work that pre
vents her from continuing with us. We 
thank her for thirteen months of in
spired service. 

Shannon Hengen. 

Executive Assistant Introduction " ~"~" 
Tracey Duguay ~ 

Hello! A little over a month ago, I traded 
the bright neon lights of Toronto for the 
star-lit sky of Sudbury. I lived in Sudbury , 
for most of my life but moved away four 
years ago, after graduation, to pursue a 
career in the big city. It didn't take me 
long to realize that r wanted to be sur- I 

rounded by clean lakes, trees and hiking i 

trai Is rather than concrete, traffic jams 
and the sounds of sirens. 

Don't get me wrong--I'm not Toronto 
bashing, You can't beat Toronto (at least 
not in Ontario) for arts and cu Itural 
events, shopping, and restaurants. You 
also can't beat the excitement, energy and 
inspiration that vibrates through the city . 

Nevertheless, life comes down to priori
ties and my priorities were more suited 
for life in a small Northern Ontario town . 
So here I am, back in Sudbury, working 
out of the university I graduated from and 
working with Shannon and Marilyn who, 
coincidentally, were two of my profeS'SOtS . 
when I attended Laurentian. 

I'm really looking forward to working 
with all of you over the next 10 months or 
so. It will be even more fun to put names 
and faces together when we come to
gether for the annual spring conference in 
Toronto. 

Until then--take care and I'm sure I'll be 
corresponding with you soon . 

e- .t 
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Professional Concerns 
Miriam Nichols 
Chair, Professional Concems Committee 

At the ACCUTE conference last May, the CPC 
proposed three panel topics for T aronto next year 
and members have since added another. We 
would now like to invite contributions from 
members to any of the following panels. 

I. The Ethics of Vetting. This panel will ex
plore the vetting process from the perspectives of 
both reviewer and reviewed. After years of the 
death of the author, ghost-writing, and feminist 
critique, what should be the practice of review
ing? For instance, what are the boundaries of 
reviewing: the text under review, the tradition of 
reviewing, or the reviewer's ego? Is there or 
should there be an ethics of reviewing with re
gard to the identification of significant topics, the 
selection ofvettors, and the application of assess
ing criteria? Chair: Anne Quema 

2. Academic Dishonesty: Plagiarism, excessive 
"editing" by tutors, friends, or professional edi
tors, and the outright purchase of essays from 
internet sources is an on-going problem in the 
classroom. On the faculty side of things, there 
are ethical grey areas such as the use of graduate 
students' research and labour. Participants are 
invited to share responses to these issues or ex
pand the topic with additional concerns for dis
cussion. 

3. ACCUTE and the Political: Should AC
CUTE be politicized? If so, how political should 
it be and what form should the politicization 
take? For example, should the organization take 
positions on the activities of the WTO or on is-

sues of national sovereignty and globalization? 
Should it stick to academic politics, such as the 
determination of criteria for humanities research 
funding at SSHRC or university policies? Or 
should it attempt neutrality? If there is a political 
role for ACCUTE, what avenues of action might 
it pursue? 

4. Teaching Writing: Beyond the Critical Es
say. This panel will encourage discussion of 
both right and left brain methods and directions 
in the teaching of writing: journal writing, free
writing, the creation of bibliographies, or techni
cal reports. Chair: Lome Macdonald 

Participants should be aware that we are encour
aging short papers for these panels in order to 
emphasize discussion. We are looking for brief, 
five-minute position pieces that might spark dis
cussion rather than longer papers. For inquiries 
and submissions please use the foHowing con
tacts: 

Panel I: Anne Quema (anne.quema@acadiau.ca) 
Panels 2 & 3: Miriam Nichols (faith1738@home.com) 
Panel 4: Lome Macdonald (macdonal@ucalgruy.ca) 
Deadline: November 15, 2001 

Proposals should outline the discussion point to be 
raised or activity suggested, and explain its signifi
cance to the profession. They should be about 
200 - 300 words in length. Please include a list of 
sources where appropriate. We will also need a 
1 ~O-word abstract and a 50-word biographical 
note. 

Do you have a "professional concern," a story, or a 
gripe to share? Send it to Miriam at the above 
email, and we will include an account of our e
cards and letters in this column. 



Graduate Student Report 
Sherry Doyle 

On behalf of all members of the Graduate Stu
dent Caucus I'd like to begin by thanking out
going President Stephen Ross for the dili
gence, dedication and enthusiastic energy he 
demonstrated during his tenure as President. I 
would also like to acknowledge the dedication 
and efforts of those outgoing campus reps who 
have been such a vital force within the GSC-
we wish you continued academic and profes
sional success. It is also a pleasure to wel
come new executive members Linda Morra 
(Secretary and Web Site Manager) and Kath
erine Verhagen (grad rep for the Committee 
on Professional Concerns) and new campus 
representative for the University of Western 
Ontario, Michelle Hartley. I am very much 
looking forward to working with both new and 
current members to help the GSC meet its ob
jectives for the upcoming year. 

One of the important projects that was com
pleted during Stephen's presidency was the 
survey of the graduate programmes in English, 
which was documented and analyzed in the 
June 2001 newsletter arid should now be avail
able on our web site (linked off ACCUTE's 
web site www.laurentian.caiaccute). While it 
obviously is difficult to be too conclusive 
about the results when all institutions award
ing master's and doctoral degrees did not par
ticipate, the survey still offers a valuable over
view of, and some illuminating statistics re
garding, the urgent realities facing today's 
graduate students, particularly with respect to 
the extent and manner of institutional and pro
fessional funding. 
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How reflective are the survey results of your 
particular experience and programme? 
Knowledge is power and the better we under
stand and can articulate the unique challenges 
that face grad.uate students, the better we can 
represent those concerns to the administrative, 
institutional and funding bodies whose deci
sions help determine our potential quality of 
life as we complete our degrees. We certainly 
welcome your feedback on how we can build 
on, improve or utilize the information gar
nered in this survey. 

A key resolution that emerged from this year's 
GSC meeting at Laval was for the need to in
crease our number of campus representatives, 
as well as to try and increase overall graduate 
student membership in ACCUTE. As a fol
low-up to this resolution, we will be contact
ing graduate students and/or officers at those 
campuses without reps in the GSC. We are 
hoping that this direct approach can help mul
tiply our numbers. 

As well, ACCUTE is organizing an aggressive 
membership campaign this fall in order to at
tract new members and the GSC will be focus
sing on promoting the particular professional 
benefits to graduate students of being in AC
CUTE. The more members we have, the more 
effectively we can represent students' diverse 
perspectives and concerns. Please contact me 
if you are interested in becoming a campus 
representative and please encourage your col
leagues to join ACCUTE. 

Good luck with this year's SSHRC doctoral 
and post-doctoral applications and best wishes 
for a successful semester. 
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Sessional Report 
Anne Bailey 

Just a quick note to remind everyone to be
gin preparing for "Fair Employment 
Week" (Oct. 28-Nov. 4, 2001). 

"Fair Employment Week" is a North Ameri
can-wide campaign which aims to raise the 
profile of part-time and sessional faculty and 
to call attention to our low pay and poor 
working conditions. This is our chance to 
remind full-time faculty of, and to show stu
dents and the general public, the extremely 
important role we play within the university 
and how undervalued that role is. 

Please gather the part-time and sessional fac
ulty of your department and plan some event 
or educational campaign which will be held 
or run during this week. You can either work 
independently of other departments or band 
together with other disciplines to have an 
even greater impact within your university. 
Both ACCUTE and CAUT can assist you 
with your plans and with some promotional 
materials . 

Please contact me at 780-455-6489 or 
Vicky Smallman at CAUT 
(smallman@caut.ca). Just to keep every
one informed as to my whereabouts: my 
family moved from London, Ont. to Ed
monton and I am now teaching part-time 
at the University of Alberta . (Whew! What 
a summer!) I should have a new email ad
dress shortly but can still be reached at 
abailey@uwo.ca. 

II ~~~IS for " ~aper~h(General) 
I! The Christianity and Literature 

:' Study Group (one of the Allied 

II Associations) invites proposals 

, ! or papers on any aspect of relig-
I ' 

" 

ion and literature for its meetings 

at the 2002 Congress at Univer

I ~ sity of Toronto 

: ;.~ ~:I::m~a::~m:e 
II sions from doc

. ,toral students and contributions 

I to sessions on pedagogy and lit-

erary theory. Member-organized 

sessions are also encouraged . 

I iPlease send submissions 
I, 

. (electronic ones preferred) by 31 

i December 200 I to : 

I: Dr. Barbara Pell 

! ! Department of English 

,Trinity Western University 

17600 Glover Rd . 
I 

; Langley, B.C. V2Y I YI 
I 
: PH. 604-513-2 J 21 x3331 

; i 
' ;FAX 604-513-2010 
: I 

I I _~MAJL pell@twu.ca 
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Norman Feltes Panel: Quebec each of us fili~-rin-~ -;~ - time~ · ~~-fi~d~ : i 
City, Saturday 26 May 2001 ing ourselves picked up and supported :! 
Len Findlay by the remarkably empathetic collec- : ' 

Following our President's remarks in 
the June Newsletter, let me add a few 
more words about this plenary panel 
jointly and generously sponsored by 
ACCUTE and CACLALS, and at
tended by a large, attentive, and often 
emotional audience, including Nor
man's widow, Liz Feltes, and Alyson, 
one of their three children. (The pro
ceedings of the panel will appear later 
in ESC.) This session was meant to 
mark the achievements and ongoing 
exemplary power of Norman Feltes-
husband, father, grandfather, col
league, comrade--who became ill at the 
time of the ACCUTE meetings in Ed
monton and died just a couple of 
weeks later on June 16,2000. The ses
sion was a way of honouring one of 
our own, an activity that can help com
plicate notions of collegiality and a 
common profession beyond "the ordeal 
of civility," and more fully humanize 
and socialize the person behind the 
name(tag) who is too often reduced to 
institutional affiliation and author 
function. 

Our panelists had been asked to de
scribe their connection to Norman, and 
to the issues and actions that mattered 
to him and that matter still to them and 
many other Canadians "inside" and 
"outside" the academy. They did this 
with great skill and intense feeIng, 

- - ---... _- _. __ .. 

tive in the room. The speakers spoke in ! ! 

the advertised order, with Barbara Go- i; 
dard offering some closing remarks af- i ! 

ter the audience had contributed i , 
• I ! 

memories and analysis to our ex- i : 

changes. The only change in the panel : : 
as advertised was that Terry Eagleton : i 
could not be with us. He was in Dub- ;; 
lin. unsure whether he was incubating I : 
chickenpox thanks to his small son ! I , 
and giving unintended substance to the : ' 
expression heard often in the circles of !: 
the truly refined, "A pox on Eagleton!" ' I 

, I 

However, Terry did send a paper, a : ; 
deeply per~onal.' loving text, which : i 
talks of hiS fflend while refraining !: 
from telling a Canadian audience what ; I 
they ought to be doing in the current : 
conjuncture . As a link to Howard ! 
Buchbinder's presentation, I filled in a 1 

I ittle of what I think has to be done. I : 
did so in part because Norman would i I 

have wished this to be an occasion for. ! 
promoting an interventionist agenda,' ! 
not something stuffy, solemn, or de- !: 
vout. I drew on ollr correspondence, :! 
his manifesto for the Ontario Coalition; I 
Against Poverty, and his published ' i 
writings to induce that mix of solidar- : i 
ity and critique that helps gets things , I 
moving, helps get things done. i 

I I , 
This arrangement strove to be true to . : 
our friendship and to Norman's role at : i 

(Continlled on page 12) , 



pa~--'} _ __ ___ .__ _ _ .. __ ____ .. =====-__ __ _ 

1 ;~~~1~:":~' ~~s inC~:b~ vital :res- My response in Laval to this question 
ence at the annual conferences of the was to identify a few key implications 
Victorian Studies Association of West- for the ACCUTE/CACLALS community 
ern Canada, or at events like the Marxist of the deliberate pun in the epigraph to 
conference in Cuba in February 2000 Norman's Donnelly's book, an epigraph 

'when, after a great dinner in Old Ha- which reads: "For Elizabeth, Nicholas, 
vana, with the laughter of young people Alyson and Sarah, who crossed the 
floating towards us from the sea-wall on Peace Bridge at Fort Erie with me, for 
the evening breeze, he remarked to his good, in August 1969" (emphasis 
four companions, "This, I guess, is what added). 

'the Americans mean by life under a dic-
tatorship!" Or when, next day, Norman 

I managed to get the same five of us into 
the tiny but compelling Museum of the 
Literacy Campaign which is situated 
next to what had been Battista's head
quarters and the barracks for his goons-
an encounter with the revolutionary 
power of the word that gave all of us 
fresh heart. Norman was at his best 
there, and it was the last ti me Isobel and 
I saw him alive. Little did we know it 
then, but there remained for us just two 
agonizing telephone conversations with 
him, during the first of which Norman 
made the characteristically plain remark 
that he was trying to die I ike he thought 
a historical materialist should . He did 
hang on for important intimacies and 
reconciliations, and until the day of the 
so-called Queen's Park riot in Toronto, 
and he continues beyond the grave to 
contest what he called "the severity of 
our current ideological winter." 

II 

II Who was Norman Feltes? The panelists 
I j and audience and so many others can 

First, this epigraph stresses the debt we 
always owe to those who choose to ac
company us on a life-course part cho
sen, part determined for uS.Then there is 
the fact that academic work cannot and 
should not be pursued as if one were 
oblivious to the political conditions 
around one; as if one could live out fan
tasies of detachment or celebrity or he
roic unworldliness . And this in turn re
quires a trajectory much like Norman's: 
from the MLA to ACCUTE to OCAP; 
from Modes of Production oj Victorian 
Novels to Literary Capital and the Late 
Victorian Novel to This Side of Heaven: 
Determininng the Donnelly Murders, 
1880; and thence to late unpublished 
writings for John Clarke of OCAP who 
regularly congratulated Norman for be
ing a traitor to his own class and that 
fraction of it known as the academic 
bourgeoisie. This is a trajectory that as
serts the political value of intellectual 
work, exposes the limited responsive
ness of the standardized curriculum vi
tae to such value, reveals Canada as a 

(Continued on page 13) lresPo~d in very different ways to that 
question. 

!-==--:-:::.-:::-..:~.:::~--.. . -- ---: - - ~: .. .. :-= :.:- .. ==:::..:-..... :.:::.::.=::.::..===:::: . . 
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~;~~I/~t~'~=;f~~2) and i~;:stice as -~~I~--0r~:n:~~~::~-~~te~~~~- ~~ ~f~~:~s:~dl ' 
as a locus of the good, and asserts that I 
Canada will amply repay the immigrant 
and native scholar's engagement with 
it, so long as he or she sees this coun
try as so much more than a place from 
which to pine securely for greener pas
tures. 

Interrogating the academic value-form, 
its economic determinations and their 
underlying social relations, this is what 
the life and work of Norman Feltes re
quires and helps us to do. Not so much 
to ask with Northrop Frye, "Where is 
here?," as to assert after appropriate 
research and analysis that here is 
where the struggle for economic and 
social justice must continue. 

Here, Quebec City, is where the world 
as a necklace of heritage sites was used 
to mediate and deny the world as in
creasingly toxic plaything of global 
capital. Here is where our students 
were so prominent in exposing capital 
as the prime begetter of that ideology 
of freedom and detachment whose ech
oes still too often resound in the corri
dors of academe. Here is where, 
thoughout the Congress, in our formal 
proceedings, we remained largely si
lent about the recent Summit of the 
Americas, and the anti-democratic, 
anti-Aboriginal actions and pronounce
ments of that vindictive millionaire and 
Bush baby, the prime minister of Can
ada. 

Here is where we need to begin to pur- I 

sue in earnest such possibilities as: 

• disciplinarity as political solidarity 

• interdisciplinarity via communities 
of insurgency 

• Canadianism as anti-capitalist cri
tique 

• the Humanities as a social move
ment, with a prominent role for the 
Indigenous Humanities and Treaty 
Humanism. 

Here is where we can change the proj
ect from ever more adept dependency 
to more open and uncompromising cri
tique of the immiseration and de
fanging of ourselves, the redefinition 
of public education as an unabashedly 
bourgeois project, the travestying of 
labour, including humanist intellectual I ' 
labour, as the foundational disfigure
ment of consumption--to be sneered at 
or starved or airbrushed away. 

Here is where Norman Feltes would 
come in. Here is where and how Big 
Noise (Norman was born and grew up 
in Winnetka) would be heard. Liz 
Feltes told us at the end the session 
that Norman's death has left a big si- i 

lence in her own and her ch i Idren' s 
lives. Let's fill our share of that silence 
with the kind of critical "noise" the 
current conj uncture so urgently re
quires. Let's not disappoint Norman. 
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: Auden and Contemporary British and Irish Poetry II 
II 

L U 

~ Papers are welcome on any aspect of Auden's reception and influence in contempo- ~ 
~ rary British and Irish poetry. Possible topics include particular poets' responses to II 
C Auden, the demotic voice, politics, form, and intertextuality. Send three copies of 12- 0 
~ 13 page papers and 300-500 word proposals accompanied by three copies of a 1 00- ~ 
~ word abstract and 50-word bio to Dr. Paul J. Robichaud bye-mail at pjrobi- II 
~ chaud@snet.net by November 15, 200 I. 0 
L 0 
~:.::..: ~-:: =-.= :.:.:~ =-:: ::= :.=:.: :.:::.: :..:.:. : == :-.= :::::. :::::! == :-=-: .---; ~=:~ r:--; == == == :::::::.; ::.::::: c= :::.:.:.:..: : .. ::;:J = = c=l '-l r=-; c=J = c:=.:J c...=.J c.:J = c=J = r:-:l ~ 

c 

~ Canadian Popular Fiction II 
II 

v II 
r: This panel will discuss Canadian popular fiction(s). Papers can address specific texts, II 
S. authors, or genres, but I am palticularly interested in papers that have broader theoretical II 
~ implications. Some issues that papers could address: Canadian popular fictions andJas Cana- ~ 
o dian Literature; Canadian popular fictions and/as global popular culture; interactions be- U 

o tween American and Canadian popular fictions; theorizing the "popular" in the Canadian 0 
o context; Canadian popular fictions and Canadian literary criticism. II 
U 0 

~ Proposals should be 300-S00 words in length, and should clearly indicate the originality or ~ 
n scholarly significance of the proposed paper, the line of argument, the principal texts the pa- II 
~ per will speak to, and the relation of the paper to existing scholarship on the topic. A works II 
i: cited should also be included. ~ 

~ Please send me (preferably bye-mail) your proposal, along with a 100-word abstract and a ~ 
c SO-word bio-bibliographical note. If submitting by surface mail, please include 3 copies, 0 
: ~ and an electronic copy on disk. 0 
l 0 

~ The deadline for submissions is November IS, 200 I. 0° u 
n 0 
Q Please send your proposal to: 0 
U Douglas Ivison II 
~ Department of English n 
~ University of Western Ontario ~ 
~ London ON N6A 3K7 II 
i; email: divison@uwo.call 
: phone: (SI9) 661-2111 ext. 8S843 0 
~ 0 
C fax :(SI9)661-3776 IJ 
L-::::=::: ::::-:: :-:-:~;:::-:: == :=:: ~= C":". ==::..:-:: :...:.:: :_' __ ~ : .~ ~ :.:":: == = = ..: =.:::::.:::: :-:-.7': f:::-::-:"'7'; ~ c:;):..:=. C~ C:l r:::.:> = ::::J = C::l t=1 r=:> r:-::J = c...=.ot!J 
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~ Alien Geographies: Postcolonialism and Gender in Canada ~ 
u :1 
o Dennis Lee writes, "To speak unreflectingly in a colony ... is to use words that 'I 
~ speak only alien space." Literary representations of Indigeneity in Canada (and else- i 
o where) have, even when an attempt is made to accurately portray subjectcd peoples' l 
o often reinscribed "inauthenticity" at the heart of understanding the other; the result 1 
U is a geography of "alien space." I 
o 

~ If Canada is understood as a nation of immigrant colonizers, how have the earlier 
o newcomers, from Susanna Moodie onward, constructed images of First Nations peo
~ pIes, and how have indigenous peoples-such as Lee Maracle or Sky Lee-"written 
[I back"? 
o 
o Moreover, how have recent writers-especially new immigrants from other colo- ~ 
~ nized countries, such as Dionne Brand with Land to Light On-nuanced the debate ~ 
n about authentic voices and their relation to the land(scape), and the constitution of J 
o Canadian Indigeneity and identity? How has the construction of English- or French- J 
o Canadian nationalism depended on the exclusion or suppression of certain aspects of J 
~ gender and sexuality seen as inimical to the continued broadcasting of a masculinist, : 
U virile, heterosexual nationality? Has the land itself-in novels such as Badlands- ] 
o often been discussed in this manner? What do literary representations of foreign ~ 

~ I~nds-in, say, A Fine Balance, or Funny Boy-have to do with Canadian identi- ~ 
U tIes? 
11 

IJ Proposals should be 300 to 500 words in length. If you are submitting a completed 
~ paper, it should be no longer than 12 to 13 double-spaced pages (approximately 20 .: 
IJ minutes speaking time). Each copy of your paper or proposal should be accompa- .~ 

I] nied by a cover page containing the following information: your name (in the form j 

o LAST, FIRST), address, email, phone and fax numbers, the title of your paper and a .1 

~ 50-word bio-bibliographical note. Also include with each copy, on a separate page, a i 
o 100-word abstract of your paper, including its title. ] 
o :) 
o Please send, by November 15, 2001, to: ] 
~ Dr. Andrew Lesk 
0318 Albany Ave 
o Toronto ON M5R 3C9 
o Email: andrew.lesk@umontreal.ca 
~ Web site: www.AndrewLesk.com 
(lJ c:::1 C:=J t:.., r=) c:-; ::::.l t:.: :J f .-7) r:".:J C:- I r:::"J c::1 C-:::I :-.- -; ::::: ==:; :::=: 1:..---: r.:::;-=:; =-:~; =-::: :--==-: :~ :_ : ~:..: : ;:.:;: =.:; ==; =:-.: :-."':;-""': :--" :-:-:: :::;-; ::..-:; : .-.• ::....:::: ~":::I ~ 
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[==-::. == = =:::-: : ._~ :""::: t= =: ~ :=.::::::: = C:-l :-= =-= :::::~ :=-..: = .;:: ---; ::-::J = :.::;:.~ = c..:;" ; =--= == =~ ':':::1 ' -=.J = C::1 c.=J c=:J = = r:::J = = = CjJ 

~ Shakespeare and Information Technology o 
o 

[ II 
~ This session seeks to explore the ways in which Shakespeare connects with various forms 0 
~ of information technology. A number of scholarly pursuits, including book and print histo- ~ 
[ ries, performance and film studies, and multimedialdigitization projects are currently ex- 0 
[ amining the ways in which Shakespeare's plays and poetry migrate across various media. U 

f How have these forms of media influenced or been influenced by the bard? What role has ~ 
~ this technology played in the creation and maintenance of Shakespeare's place in our cul- II 
G ture? The panel hopes to highlight the role that information technology has played in the 0 

[ transmission of Shakespeare's work and what that work has to offer our changing informa- 0 
[ . I d II I: tlOn an scape. II 
r 0 
[; Possible topics might include: Digitizing Shakespeare; Shakespeare on the World Wide II 
f: Web; Renaissance Printing Practices; Performing Shakespeare; the Early Modern book ~ 
[ trade; Pop Goes the Bard - Shakespeare and Pop Culture; Virtual Shakespeare; Shake- 0 
[ speare and multimedia teaching practices; Filmic Shakespeare; and Shakespearean por- 0 
r • II 
[ tralture. II 
[ II 
[ As per ACCUTE guidelines, proposals should be 300-500 words in length, and should II 
~ clearly indicate the originality of scholarly significance of the proposed paper, the line of II 
t argument, the principle texts the paper will speak to, and the relation of the paper to exist- ~ 
[, ing scholarship on the topic. A list of works cited should also be included. Completed pa- II 
l pers should fulfill these criteria, and should be no longer than 12 double-spaced pages. II 
[ II 

f Please send three copies of papers and/or proposals, accompanied by three copies of a ~] 
[ lOO-word abstract and a 50-word biographical note along with an email or computer disk II 
r copy of same by November 15, 2001 , to: ~ 

r: II 
[ Patrick Finn 11 
I' Department of English II 
t University of Victoria ~ 
n PO Box 3070 STN CSC II 
L Victoria, British Columbia U 

[ V8W3Wl II 
~ Phone: 250.383.9051 ~ 
~ Fax: 250.721.6498 II 
U pjfinn@uvic.ca 0 
P II 
C::...-.= ==: :-:-: :-:- :::=. ::..:... : .:.....;; :::=; :-:- : ". ; .-_:-: :::= ::_-= :" __ . :.. .:: ::.:=: t -:- l : - . :::::: ::::::I r~ :.:... _ =:: = c.: :": :-: c:.J I -; c::::: e,::-:) c:--: C":l C.=J =:-....J :~ = c::::J c=::l c::::'I c::J C.) 
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~ On The Edge?: Considering Canada's "New Urban Literature" 
o 0 
o There has been much discussion recently about the need for a new literary paradigm to reflect Canada's 0 
~ increasingly urban realiJy at 1he beginning of 1he twenJy-first centwy. Hal Niedzviecki, in the introduction ~ 
o to his 1998 anthology Concrete Forest: The New Fiction of Urban Canada, identifies "an emerging 0 
o movement of new urban writing which reflects a Canada that is something more than a muitipliciJy of U 
o self-contained regions and etlmic groupings," and which harnesses the "chaotic energy" and "disordered 0 
~ routine" of urban life. The tenn "urban" refers, not merely to the setting of a wOlk of literature, but to its :l 
u sensibiliJy, which Niedzviecki and others describe with such adjectives as "edgy," "cynical," and 0 
o "cosmopolitan." But does this ''new'' writing reflect as radical a shift as its defenders argue? 0 
o II 

~ In the past year, the literary, academic, and publishing communities have been accused of refusing to ac- :l 
o knowledge literary works that express an e1hos that is contemporruy and urban, rather than nostalgic and 0 
o rural; there has been much made of the lack of critical attention given to writers - such as Andre Alexis, II 
~ Lynn Crosbie, MA.C. Farrant, Andrew Pyper, Russell Smith, Cordelia Strube, and Michael 1\uner - ~ 
o who explore contemporary urban life and its anxieties, rather than cultural heritage and regional identities. 0 

o 0 
o This session will consider Canada's new urban literature. What distinguishes the ''new'' literature from 0 
~ the ''urban'' writing of previous generations of Canadian writers? Has new urban literature indeed been ~ 
I] unjustly ignored by the academic community? What place do texts by authors such as those mentioned 0 
o above have on the universiJy curriculmn and as the objects of scholarly investigation? All Jypes of papers 0 
11 are welcome, including those which examine specific texts, those which consider theoretical and/or politi- 0 

~ cal concerns, and those which address pedagogical issues and experiences. ~ 
o 0 
o Three copies of papers or proposals, accompanied by three copies of a lOO-word abstract and a 50-word 0 
I] bi~bibliographical sketch, should be sent to 1he address below by November 15, 200 1. Please email an 0 
~ additional copy of all of the above to lisasw@Yorkuca, or enclose a copy on disc (MSWord is preferable) ~ 
o with your submission. n 
o 0 
~ Proposals should be 300-500 words in length, should clearly indicate the proposed paper's scholarly sig- ~ 
n nificance, line of argument, and principal texts considered, and should include a list of works cited. Com- 0 
o pleted papers should fulfill these criteria and be no longer than 12 double-spaced pages. 0 
o 0 
o Lisa Salem-Wiseman 11 
~ Dept of English, York UniversiJy ~ 
o 4700 Keele St 0 
o North York, ON 0 
n M3J IP3 0 
n 0 
~= = = == = = = = = = = == = = == ================= ==== =~ 
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Q========================================~ 

~ Discourses of the abolitionist and emancipationist 
~ movement in Britain and its colonies, 1772-1833 
o 0 

~ The session will focus on abolitionist and emancipationist writings across ~ 
o the genres. These may include essays and speeches by such anti-slavery u 

~ activists as Thomas Clarkson and Robert Wedderburn, slave narratives like ~ 
o those of Olaudah Equiano and Mary Prince, and poetry of William Cow- 0 

o per, Ann Yearsley, Mary Robinson, William Blake, Amelia Opie and oth- 0 
o 0 
o ers. U 

U 0 

~ The aim will be to uncover and critique the ~ 
o strategies and assumptions that characterised U 

~ abolitionist-emancipationist writing, both as ~ 
o political intervention and as literary work. n 
o Il 
o 0 

~ Among the qu~stions that ~ight be. addressed ~ 
o are: What notIOns of AfrIca, Africans, and 0 

o Africanism did the movement create or ex- IJ 

~ ploit? How far did abolitionists like Equiano ~ 
o and Clarkson collude with (or become co- 0 

~ opted by) "Puritan economics" and the profit motive? Did a Christian ~ 
o "master-narrative" help or hinder anti-slavery agitation? Did Methodism, u 

o Quakerism, and Dissent empower the abolitionists, or misdirect their ener- 0 

~ gies? Was abolitionist poetry anything more than a freak of the history of ~ 
o sensibility? 0 
o 0 
o 0 
o Please send three copies of papers (maximum 12 pages) or proposals (300- 0 

~ 500 words), three copies of a 100-word abstract, and three copies of a ~ 
o brief bio, to Anthony Harding by November 15, 2001. (These should also n 

I~ be e-mailedtoharding@duke.usask.ca.) ~ 
o 0 
o 0 
o 0 
o n 
~=================================== = = = = =~ 
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~====== = = = ===== = = ======= = = = ===== = ===== = = =~ 

~ "Pulp Shakespeare" U 
I] 

o IJ 

~ Pointing to Titus Andronicus's blend of domestic drama, black comedy, and abun- :l 
I] dant violence, Julie Taymor-director of 1999's controversial film adaptation u 
~ Titus--calJed the play "pulp Shakespeare." ~ 
o 0 
I] This session will investigate the implications of her II 
~ label. The highly popular but critically derided "pulp :l 
o fiction" of the early 20th century offered cheap, port- 0 
o able, disposable, and sensational texts usually written 0 
~ according to specific literary types: the romance, the ~ 
o western, the detective, science fiction, horror, or war I] 

o story. 0 
Il n 
I] 0 
I] Is there a useful analogue here for the study of early n 
o modern theatre? Papers might address such questions 0 
~ as: What was the relationship among sensationalism, genre, and popular success on ~ 
Il the early modern stage? What is their relationship in recent film adaptations? Are 0 
n there other plays in the canon that might usefully be labeled "pulp drama"? What 0 
:l is or ought to be the role of genre in popular literature and in Shakespeare criti- ~ 
n cism? Is it useful (or even possible) to read Shakespeare as an icon of popular cul- I] 

11 ture when he is emblematic of high culture for so many? U 
o 0 
I] Il 
o Please send three copies of either a completed paper (10-12 double-spaced pages) 0 
o or a proposal (300-500 words), along with three copies of a 100-word abstract and Il 
~ a 50-word bio-bibliographical note by November 15, 2001, to: ~ 
U 0 
U Jessica Slights 0 

~ Department of English ~ 
o Acadia University 0 
o Wolfville, NS 0 
o BOP lXO Il o Il 
o email toJessica.slights@acadiau.ca 0 
o (email submissions preferred) 0 
O · I] 
o 11 

11 I] 
~ ~ ~ ~~~~ ~ ~~~ ~ ~ ~ ~~ ~ ~ ~ ~~ ~ ~~ ~~~~~~~ ~ ~~~~~~~~ ~~ 
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~ = == = == = = =~= = = ==== = = = == === = ==~~ = =~==~== ~ = ~ 

:l Branagh's Shakespeare II 

o . II 
U As the dIrector, adapter, and star of four Shakespearean films (Henry V, Much Ado about Nothing, II 

11 Hamlet, Love's Labour's Lost), star of a fifth (Oliver Parker's Othello), and writer/director of a com- n 
o edy about a ragtag troupe mounting a production of Hamlet (A Midwinter's Tale, aka In the Bleak n 
o Midwinter), Kenneth Branagh is arguably the most visible force in contemporary Shakespearean [I 

o filmmaking. Since few figures have comparable cinematic Shakespearean canons, Branagh is also II 
~ arguably one of the most significant and influential cinematic adapters of Shakespeare. ~ 
o 0 
Il This session will explore the implications of Branagh's Shakespearean canon. Readings of particular n 
u films, theoretical engagements with Branagh's work, comparisons between Branagh and other film- II 
o makers (e.g. Olivier, Zeferelli, Luhrmann), or other approaches are welcome. Topics might include 0 
o but are not limited to; n 

~. Branagh: auteur? ~ 
o. Branagh the artistlBranagh the popularizer Il 
II. Cinematic techniques n 
O. Textual choices/adaptations 0 
U. Stage vs. Film 0 
~. Interplay with Branagh's non-Shakespearean films ~ 
o II 
o Three copies of papers (no longer than 12-13 double-spaced pages) or proposals (300-500 words), 0 
o accompanied by three copies of a 100-word abstract and a 50-word bio-bibliographical note, should 0 
II be sent no later than November 15,200 I, to; II 
n Dominick M. Grace n 
~ Algoma University College ~ 
o 1520 Queen St. E. II 
o Sault Ste Marie, ON II 
o P6A 2G4 0 
o grace@auc.ca. 0 
o 0 
o Electronic submissions are welcome. If you are submitting hard copy, please submit a disc (Word- n 
~ compatible) or an e-mail version as well. ~ 

~ Proposals should clearly indicate the originality or scholarly significance of the proposed paper, the ~ 
o line of argument, the principal works the paper will speak to, and the relation of the paper to existing n 
o scholarship on the topic. A Works Cited list should also be included. 0 
o 0 
o Completed papers should also fulfill these criteria. Please also indicate any audio-visual needs. Sub- 0 
o missions should include your name and other identifying information only on a cover sheet, as sub- ~ 
~ mitted proposals or papers are anonymously vetted. 11 

o Il 
o 0 
~=========== = ==== = =======================~ 
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~= == = == == ==== = == ======= == == = = == = = = = = = = == =~ 

~ "Rethinking Text, Performativity and Performance" ~ 
IJ 0 
I] 0 
IJ Recent work by scholars such as William B. Worthen and Julie Stone Peters 0 
~ has prompted critics to scrutinize the relationship between dramatic text and ~ 
IJ theatrical performance. ACCUTE members are invited to address any aspect 0 
o of this relationship in the literature of any period. By November 15, 2001, IJ 

~ please send three copies of papers or proposals for papers, accompanied by ~ 
o three copies of a 100-word abstract and a 50-word bio-bibliographical note, IJ 

I] to: IJ 
o 0 
I] 0 
o Karen Bamford 0 
o 0 
o Dept. of English IJ 

~ Mount Allison University ~ 
o 63D York Street 0 

~ Sackville, NB E4L I G9 ~ 
o kbamford@mta.ca 0 

~ Fax: 506-364-2524 ~ 
o 0 
o 0 
IJ An email or disc copy should also be 0 
I] submitted. IJ 

o IJ 

o 0 
U Proposals should be 300-500 words, and should clearly indicate the original- Il 
~ ity or scholarly significance of the proposed paper, the line of argument, the ~ 
n principal texts the papers will speak to, and the relation of the paper to exist- n 
o ing scholarship on the topic. A list of works cited should also be included. 0 
o 0 
o 0 
o Papers should fulfill the same criteria, and should be no longer than 12-13 0 
~ double-spaced pages (in standard size font). ~ 
IJ 0 
o 0 
o 0 
o 0 
I] 0 
o 0 
I] 0 
~~~~ ~~~~~~~ ~ ~ ~~ ~~~~~~=~~~ ~ ~~~~~~ ~ ~ ~ ~ ~ ~ ~ ~~~ 
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Victorian Studies Association and ACCUTE 

Visualizing the Victorians 

The Victorian Studies Association of Western Canada and ACCUTE are co
sponsors of this interdisciplinary session on "Visualizing the Victorians." Speakers 
are invited to address such topics as Victorian photography, book and media illustra
tion, mapping (the empire, the city, the nation, the psyche), advertising, visual arts, 
interiors and exteriors (of homes, public spaces, bodies), medical illustration, and 
fictional representation. Papers may also address broader questions of how we visu
alize the Victorians and how Victorians visualized themselves. 

Proposals should be 300-500 words in length, and should clearly indicate the origi
nality or scholarly significance of the proposed paper, the line of argument, the prin
cipal texts the paper will speak to, the relation of the paper to existing scholarship on 
the topic, and a list of works cited. Completed papers should fulfill these criteria, 
and should be no longer than 12-13 double-spaced pages. 

Proposals should include three copies of each of the following: 
• your paper or proposal 
• a 100-word abstract 

50-word bio-bibliographical sketch. 

Proposals may be sent by regular or electronic mail and must be received by 
November 15,2001, at the address below: 

Dr. Lisa Surridge 
President, Victorian Studies Association of Western Canada 
Associate Professor, Department of Engl ish 
University of Victoria 
PO Box 3070 STN CSC 
Victoria, BC 
V8W3Wl 
Isurridg@uvic.ca 
Phone: 250-721-7246 
Fax: 250-721-6498 



Jointly-Sponsored Sessions - 2002 Congress 

Victorian Studies Association and ACCUTE 

From Victorianism to Globalization 

The Victorian Studies Association of Ontario (VSAO) and the Association 
of Canadian College and University Teachers of English (ACCUTE) invite 
papers for a jointly sponsored session on globalization, from its earlier 
forms in the Victorian era to its present manifestations. Speakers may ad
dress the spread of Victorian economies; the contested perceptions of global 
exchanges in objects, words, ideologies, people, and cultures in nineteenth
century Great Britain OR any of the colonies; or continuities or disjunctions 
between Victorian and current conceptions of globalization. 

Literary, cultural, historical, and interdisciplinary proposals are welcome. 
Presenters must be members of the VSAO and ACCUTE. Proposals should 
be 300-500 words in length, and should clearly indicate the originality or 
scholarly significance of the proposed paper, the line of argument, the prin
cipal texts the paper will speak to, and the relation of the paper to existing 
scholarship on the topic. A Works Cited should also be included. Com
pleted papers should fulfill these criteria, and should be no longer than 12-
13 double-spaced pages. 

Please send an email or diskette (composed in Word Perfect) of your paper 
or proposal, 100-word abstract, and 50-word bio-bibliographical sketch, and 
also mail three hard copies of paper or proposal, accompanied by three cop
ies of abstract and bio-bibliographical sketch, by November 15, 2001, to: 

Grace Kehler 
Department of English 
McMaster University 
Hamilton, Ontario 
L8S 4L9 
kehlerg@mcmaster.ca 
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Jointly-Sponsored Sessions - 2002 Congress 

Victorian Studies Association and ACCUTE 

Manly Victorians: Constructing Masculinity in Victorian Culture 

The Eastern Canada Victorian Studies Association (ECVSA) and the Association of Canadian 
College and University Teachers of English (ACCUfE) invite papers for this jointly-sponsored, 
interdisciplinary session on Victorian masculinity. Throughout the period controversy around ''the 
Woman question" caused dramatic cultural conflict, but there can be no Woman question without a 
''Man question" to go with it Victorian society became increasingly concerned about what consti
tuted proper masculinity, and the potential consequences should that masculinity be lost, so that the 
issue of successful ''manliness'' developed into a site of intense anxiety. Papers of no more than 
twenty minutes presentation time are solicited on any aspect of Victorian constructions of masculin
ity. Possible topics for discussion might include the following: 

• masculinity in poetry and fiction 
• masculinity and sensationalism 
• masculinity and empire 
• masculinity and decadence 
• representations of "inversion" 
• representations of "lower class" masculinity 
• ''muscular Christianity" -masculinity and religion 

Proposals should be 300-500 words in length, and should clearly indicate the originality or schol
arly significance of the proposed paper, the line of argument, the principal texts the paper will speak 
to, and the relation of the paper to existing scholarship on the topic. A list of works cited should 
also be included. Completed papers should fuIfiU these criteria, and should be no longer than 10-12 
double-spaced pages. 

Proposals should include three copies of each of the following: your paper or proposal; a lOO-word 
abstract; and a 50-word bie-bibliographical sketch. Proposals may be sent by regular or electronic 
mail and must be received by November 15,200 I, at the address below: 

Dr. Richard Nernesvari 
Department of English 
St Francis Xavier University 
POBox 5000 
Antigonish, Nova Scotia 
Canada B2G 2W5 



1 
I 

Jointly-Sponsored Sessions - 2002 Congress 

Association for Canadian Jewish Studies and ACCUTE 

A Post-Richler Tradition 

With the death of Mordecai Richler, Canadian Jewish literature might be 
said to have entered a new era. 

This panel will look at all aspects of Richler's accomplishments, with spe
cial interest in his contributions to Jewish writing and thought, as well as to 
discussions of the Quebec conundrum. 

Proposals should be 300-500 words in length, and should clearly indicate 
the originality or scholarly significance of the proposed paper, the line of 
argument, the principal texts the paper will speak to, and the relation of the 
paper to existing scholarship on the topic. A Works Cited should also be in
cluded. Completed papers should fulfill these criteria, and should be no 
longer than 12-13 double-spaced pages. 

Please send an email or diskette (composed in Word Per-
fect) of your paper or proposal, 100-word abstract, and ~ 
50-word bio-bibliographical sketch, and also mail three ~~ 
hard copies of paper or proposal, accompanied by three ~ 
copies of abstract and bio-bibliographical sketch, by 
November 15, 2001, to: 

Norm Ravvin, 
Chair, 
Canadian Jewish Studies, 
FAI01, 
Concordia University, 
Montreal, Quebec 
H3G IM8 
E-mail: ravvinbuter@sprint.ca 
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"Wider boundaries of daring": 
The Modernist Impulse in Canadian Women's Poetry 

October 25-28, 2001 
University of Windsor, Ontario 

Co-hosted by the University of Windsor and York University 
Di Brandt and Barbara Godard 

"Neither one alive to see 

In wider boundaries of daring 
What the recompense might be." 

(Dorothy Livesay, "We Are Alone") 

Dorothy Livesay's poem (written in the 1930s) announces a bold proj
ect and expresses curiosity about its future reception. Was she working 
alone or striving with comrades to build an archive for future times? How 
was this legacy taken up or modified by other writers, artists, critics, femi
nists and social activists, then and later? What are the "wider boundaries 
of daring" envisioned and created by the work of Modernist women poets 
of Canada? What issues does retrieval of this past raise for literary his
tory, for feminist theory? These are some of the questions to be addressed 
in a conference that will focus on the important contribution of Dorothy 
Livesay, P.K. Page, Miriam Waddington, Jay MacPherson, Elizabeth 
Smart, Phyllis Webb, Anne Wilkinson, Elizabeth Brewster and Sheila 
Watson to Canadian literature and society. 

Modernism is a fraught issue in Canadian literature criticism. Robert 
Kroetsch once announced that Canadian literature passed straight from 
Victorianism to Postmodernism with nothing in between, thereby contrib
uting to a marked decline in scholarly attention to the Modernist period 
since the 1980s. Poststructuralist and postcolonial studies in the last dec
ades have tended to privilege narrative at the expense of poetry. Focus on 
the troubled relationship of feminism and postmodernism has contributed 
to the neglect of contemporary women writers' legacy from their Modern-

(Continued on page 27) 
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ist predecessors. A festival of readings by several generations of women po
ets will address this question through performance and dialogue. We wish to 
celebrate the "wider boundaries of daring" Modernist women poets envi
sioned and created for women artists who came after and the wide-ranging 
artistic affiliations and inter-media connections they established. 

Critically, the conference will supplement existing scholarship on Mod
ernist poetry in Canada that has been primarily the work of poets by collect
ing manifestoes, identifying little magazines, other avant-garde sites of diffu
sion, and writing biographies. A critical gap has emerged recently as the first 
outlines of a more general narrative of Canadian Modernism have been 
sketched with a decidedly masculinist cast. Only the rare token woman fig
ures in these studies as practitioner of an aesthetic to be surpassed on the way 
to greater artistic heights. Additionally, this narrative posits Canadian mod
ernism as derivative of British and American experiments. Yet elsewhere, a 
rethinking of Modernism through the lens of gender has greatly expanded the 
number of texts and the formal range of rejections of tradition, as well as en
larging the connecting strands of association between modernists so as to dis
place the canon from a few masters. One thinks of the work of Bonnie Kime 
Scott who includes women writers of the Harlem Renaissance in The Gender 
of Modernism, of Whitney Chadwick in Women Artists and the Surrealist 
Movement and Georgiana Co I vile in La Femme s 'entete who show that Sur
realism only appeared to objectify the feminine, proving rather to be an ena
bling aesthetic for many women painters and writers. Closer to home, 
Patricia Smart's ground-breaking study of Quebec women artists, Lesfemmes 
du Refus Global, suggests they were written out of the history of the Automa
tiste movement because, still working today in a variety of media, their art
making exceeds the aesthetic of that particular moment with which critics 
identified the group. 

In a similar revisionary spirit, we propose to analyze the contribution of 
women poets to the development of Modernism in Canada, in all its facets 
and in as wide a context as possible. One of the enduring myths of Modern
ism, with a powerful hold in the Canadian context, posits an opposition be
tween formalist estheticism and socio-political engagement. Yet these 

(Continued on page 28) 
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women writers pursued both projects; as teachers, editors, publishers, activ
ists, they did much to build the literary institution in Canada, creating exam
ples and opportunities for younger writers. We are therefore interested in ex
amining their roles as public intellectuals and/or social activists as well as 
artists. We have therefore invited analyses of their political drama, reportage, 
reviews, criticism, speeches and life-writing, as well as the fiction and poetry 
for which they are primarily celebrated. What affiliations did they establish 
with their predecessors? With artists in other media? How has the next gen
eration responded to/benefited from their initiatives? What questions do 
these connections pose for periodization and historiography in the literary 
critical context? What was the relationship of Canada's Modernist women 
poets to international aesthetic and social movements? How has their work 
been translated into different languages, including those of sound and image? 
We are excited to be able to offer what we think is a rich and diverse analysis 
of these questions by distinguished and new scholars. 

The Festival component of the conference hopes to celebrate and remem
ber those Modernist women poets still among us as well as the ones we've 
lost, through readings and tributes, and to offer a unique opportunity for 
younger women poets and/or artists to acknowledge cross-generational as 
well as cross-disciplinary affiliations with these daring pioneers of language 
and imagination and action. 

Confirmed participants in the conference/festival include renowned Ca
nadian scholars Sandra Djwa, Rosemary Sullivan, Kathy Mezei, Himani Ban
nerji, Aritha van Herk, Pamela McCallum, Bina Freiwald, and Marilyn Rose, 
as well as international scholars Miguel Nineve (Brazil), Sandra Almeida 
(Brazil), Esther Gonzalez (Spain), and Claudia Lucotti (Mexico). Guest po
ets include distinguished Modernist poets P.K. Page, Miriam Waddington, 
and Elizabeth Brewster, as well as renowned contemporary Canadian women 
poets including Daphne Marlatt, Gail Scott, Lola Lemire Tostevin, NourbeSe 
Philip, Margaret Christakos, Penn Kemp, Jan Horner, and others. 

Special events include an international poetry reading/performance at the Scarab 
Club, Detroit, as part of the Detroit 300 celebrations (Thursday evening), a 

(Continlled on page 29) 
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weekend exhibition of P.K. Page's paintings at the Art Gallery of Windsor cu
rated by Barbara Godard, and a Gala music recital featuring compositions of Ca
nadian women's poetry, performed by Paul McIntyre and Melinda Enns, along 
with readings by our distinguished guest Modernist poets (Saturday evening). 

Conference Registration Fee is $85. which includes admission to all regular 
events, the Gala Reading/Recital, Receptions, one dinner, and the separately 
ticketed lunch at the Windsor Art Gallery. For students, the Conference Fee 
is $15. with an additional $6. for the Gallery luncheon. 

Conference Hotel Rates are $79. plus tax (single or double), or $89. plus tax 
(triple or quad) at Travelodge Downtown, 33 Riverside Drive East, Windsor, 
N9A 2S4, 519-258-7774, fax 519-258-0020. Ask for "Wider Boundaries of 
Daring" Conference Rates (discounted rates available until September 25). 

Registration fees (cheques or money orders only, please) should be addressed 
to "University of Windsor" and sent to: 

Dr. Di Brandt 
Wider Boundaries of Daring 
Department of English 
University of Windsor 
401 Sunset Blvd. 
Windsor, Ontario 
N9B 3P4 

For further information, please check our website at http://www.uwindsor.ca/ 
poetryconference. 

Please email enquiries to: 

Di Brandt - dbrandt@uwindsor.ca or Barbara Godard - bgodard@yorku.ca 
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